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NOTICE. 

tlectrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During ten years these pictures have appeared in this 
paper, and their excellence has been universally com- 
mented upon. We have received numerous orders for 
electrotypes of the same, and publish the subjoined list 
for the purpose of facilitating a selection. 

Marchesi 
Henry Mason 
P. S. Gilmore 


Neupert 
Hubert de Blanck 


Teresina Tua 
Lucca 

Ivan E. Morawski 
Leopold Winkler 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 


Scalchi Costanza Donita 
}Trebelli Carl Reinecke Dr. Louis Maas 
Marie Roze Heinrich Vogel Max Bruch 


Johann Sebastian Bach L. G. Gottschalk 
Mrs. A. C. Taylor Antoine de Kontski 
Jules Perotti—2 S. B. Mills 


Anna de Bellocca 
Etelka Gerster 


Nordica 
Josephine Yorke Adolph M. Foerster E. M. Bowman 
Emilie Ambre May Fielding Otto Bendix 


Emma Thursby Thomas Martin W. H. Sherwood 


Teresa Carrefio Louis Gaertner Stagno 
Kellogg, Clara L.—? Louis Gage Courtney Victor Nessler 
Minnie Hauk Richard Wagner Salvini 


Theodore Thomas Charles F. Tretbar 


Materna 

Albani Dr. Damrosch Jennie Dickerson 
Annie Louise Cary Campanini E. A. MacDowell 
Emily Winant Guadagnini Theodore Reichmann 
Lena Little Constantin Sternberg Max Treuman 
Murio-Celli Dengremont >, A. Cappa 
Chatterton-Bohrer Galassi Monte *riffo 

Jame Whelan Hans Balatka Mrs. Helen Ames 
Eduard Strauss Arbuckle Marie Litta 

Elenor W. Everest Liberati Emil Scaria 

Donaldi Johann Strauss Hermann Winkelmann 


Marie Louise Dotti 
Creistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 


Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 

William Courtney 
Josef Staudig! 

Lulu Veling 

Mrs. Minnie Richards 


Florence Clinton-Sutro 


Calixa Lavallee 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 

K acobsohn 
C, Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grieg 
Adolf Henselt 


Eugen d’ Albert 
Lilh Lehmann 
William Candidus 


Franz Kneis 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 

Act Errani 

<a Brambach 
Henry Schradieck 

| n F. Luther 
john F, Rhodes 

Wi n Gericke 
Frank Taft 

C, M. Von Weber 
Edward Fisher 
Kate Rolla 


Charles Rehm 


Har Randoiph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klabre 
Helen D, Campbell 
Alfredo Barili 

Wm. R. Chapman 
Otto Roth 

Anna Carpenter 

W. L. Blumenschei: 
Leonard Labatt 


Albert Venino 

Josef Rheinberger 

Max Bendix 

Helene von Doenhoff 
lolf Jensen 

Hans Richter 

Margaret Reid 


Anton Rubinstein 
Del Puente 

Joseffy 

Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

E. A. Lefebre 

Ovide Musin 

Anton Udvardi 
Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 

George Gemlindea: 
Emil Liebling 

Van Zandt 

W. Edward Heimendab!] 
Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Billow 
Clara Schumann 
Joachim 

Samuel S. Sanford 
Franz Liszt 

Christine Dossert 
Dora Henninges 

A.A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 
1), Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 
Maver Scharwenka 
Heinrich Boetel 

W. E. Haslam 

Carl E, Martin 

Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

4. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 

Martin Roeder 
Joachim Raff 

Felix Mottl 


Donizetti 

William W. Gilchrist 
Ferranti 

Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 

Dr. S. N. Pentield 
F, W. Riesberg 
Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Carl Millocker 

G. W. Hunt 
Georges Bizet 

John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 

Edith Edwards 
Carrie Hun-King 
Pauline I’ Allemand 
Verdi 

Hummel Monument 
serlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 

Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 

Anna Lankow 
Maud Powell 

Max Alvary 

Josef Hofmann 


Hindel 

Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 


Henry Duzensi 
Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 

Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 

Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 

Niels W. Gade 


Hermann Levi 
Edward Chadfield 
James H. Howe 


Emil Fischer Augusta Ohrstrim 


Merrill Hopkinson, DD Mamie Kunkel 
E.S 


Bonelli 


|} Joachim,.... 


N addition to the engagements of Gudehus, Mrs. 
I Mielke, of Cologne, and Mrs. Scholier, of Munich, 
which we reported in previous issues of THE MUSICAL 
COURIER Mr. Stanton has engaged for next season 
Mr. Dippel, a lyric tenor from Bremen; Mr. Luria, 
first baritone from Stuttgart ; Mr. Lurgenstein, a basso 


from Dresden; Mr. Mastorf, baritone from Bremen ; 


Mrs. Ritter-Goetze, contralto, from Hamburg, and 
Miss Jahn, soprano, from Magdeburg, as well as 
some beginners who are expected to make their 


artistic reputations in New York. Mr. Stanton leaves 
Europe for the United States to-morrow. 


RATHER risky experiment has been made with 
A success at Berne, in Switzerland. Under Musik- 
director Munzinger’s direction Bach's « St. Matthew” 
passion music was performed on three consecutive 
days (April 25, 26 and 27), and a large audience was 
present and listened with eager interest to each of the 
three performances which took place at the Berne 
Cathedral, and which are reported to have been artis- 
tically on the highest plane. 

Bach’s «St. Matthew” passion is undoubtedly the 
grandest, noblest and most inspired musical creation 
of the sacred order in existence, and ifs performance 
by the larger vocal societies is in Germany an annual 
custom at Eastertide. Why do we not hear this 
divinely beautiful masterwork more frequently in New 
York? The late Dr. Leopold Damrosch produced it 
once with the Oratorio Society at St. George’s Church 


in arather poor performance, and since then it has 





not again been taken up. 

HE twenty-seventh annual meeting of the « Allge- 
if meiner Deutscher Musikverein” will take place at 
| Eisenach during the days from June 19 to June 22. 
The performances will be conducted by court conduc- 
tors Dr. Edward Lassen and Richard Strauss, of Wei- 


The fol- 


mar, and Professor Thureau, of Eisenach. 
lowing works will be performed : 


TP ALG oes SF eae 's'e0 1st sams Symphony. 

a eae .** Fate and Ideal,’’? a symphon- 
ic poem. 

NIG 50 5:5 4 Fess Gie'e ne ‘King Lear’’ overture and 
“Nuits d’Eté” for mezzo 


soprano and orchestra. 
Draeseke. . . ** Penthesilea ’’ overture. 
Fuchs. . ...Aria for tenor with orchestra. 
De Hartog. 


Hollaender 


‘* Humoreske ’’ for orchestra. 


Character pieces for violin, with 
piano. 


Humperdink .** Das Glick von Edinhall’’ for 


chorus and orchestra. 





.Concerto for violin. 


I + va? 
BM rin oy ins . String quartet. 
RMOKrt 5.0002 .Ukranian love songs for vocal 
quartet. 








| Schubert... 


mond... . Trio for piano, violin and ’cello. 
I 1 Trio for piano, violin and ’cell 


Lassen....... Songs (manuscript). 

ES See ee .‘* Prometheus ”’ for chorus, soli 
and orchestra. 

Liszt -Psalm ‘Jerusalem ”’ for female 
chorus, soprano solo, solo 
violin, harp and organ. 

Liszt ‘*Tasso,’’ symphonic poem, so- 


nata in B minor for piano 
and songs. 

Von Perger . String quartet. 
Schubert... .Offertory for chorus, tenor solo 
and orchestra (manuscript). 
for chorus and 


Ergo 


Tantum g 


orchestra (manuscript) 
...Concerto for violoncello. 
.. Fugue on BACH for organ. 
..Duet for soprano and baritone 


Sitt 

Schumann 

Sommer. 
from the opera ‘ Loreley.”’ 


Strauss .** Death and Apotheosis,’’ sym- 
phonic poem. 

Tschaikowski Serenade for string orchestra. 

.. Kaisermarsch. 


.Quintet for piano and strings, 


Wagner... 
Wolfrum 
sonata for organ. 

This is certainly a most interesting list of modern 
works and novelties and should not fail to attract the 
members of the organization in full force to the 
beautiful Thuringian city. The Grand Ducal Court 
Orchestra will be assisted by the Eisenach Musikverein 
performances, while the 


in the purely orchestral 


| chamber music will be given by the Halir quartet of 


| Weimar and the Hollaender quartet of Cologne. 


| Mrs. 


The 
following soloists have kindly promised to appear: 
Hahn-Hirsch, Moran-Olden and Uzczielli, and 


Messrs. Giessen, Dr. Gunz, Halir, Hollaender, Klaengel, 
Lamond, Plank, Stavenhagen and Wolfrum. 

As there are no Bayreuth performances this sum- 
mer and music is almost at a standstill everywhere 
else in Germany during the hot months, musically 
inclined Americans traveling in Europe next month 
should certainly not fail to attend this meeting of 


musicians, 

HERE is now no doubt about the future of the 
T Baltimore Oratorio Society, as the president, Mr. 
Otto Sutro, has secured a large number of signatures 
to a guarantee fund which will place the society on a 
safe financial basis. This is exceedingly pleasant 
news, for we know of no vocal organization that is 
blessed with fresher and more musical voices than 
the chorus in Baltimore known as the Oratorio 
Society. 

Mr. Sutro will leave Baltimore in June and remain 
under 


in Europe until September. The rehearsals 
the direction of Prof. Fritz Fincke will begin later in 


the fall, and we learn that several new and important 
works will be produced by the society. 

HE recent effort to revive Italian opera has proved 
7 as complete a failure at Kroll’s Theatre, Berlin, 
as it has everywhere else, including New York, where 
the attempt has been made within the last decade. 
The 
Berlin public for a lot of fools, that they will give 
them in the space of four weeks nothing but repetitions 


‘Traviata,’ ‘Barber of Seville,’ and kin- 
at that, 


papers say: ‘‘Does the management take the 


of ‘ Lucia,’ 
dred works, with mediocre performances 
and expect them to be patronized ?” 

The scheme, which was a complete financial as well 
as artistic failure, was given up in despair on the 8th 
inst. On the 10th inst. the Kroll Opera House was 
reopened, however, with opera in German, when 
Emil Goetze, the renowned Cologne tenor, made his 
first appearance on that stage, and met with a rousing 
success, which clung to the enterprise for the first 
four nights (as near as our information reaches), and 
which will no doubt continue to accompany it dur- 
ing the remainder of the season. 

Marcella Sembrich is just now the principal female 
attraction, and we learn that she has received and is 
still considering a very flattering offer from an Ameri- 
can manager for appearances here during the next 


season. 








STRAUSS TALKS. 

E managed ‘to meet Eduard Strauss, the Vienna 
W band leader, at present in this country, in the 
beautiful city of Baltimore, where he gave three con- 
certs and a matinée at Ford’s Grand Opera House last 
week to houses that crowded every niche of the big 
building. ‘For years past it has been my ambition 
to see this country, and I must say its people, its 
cities, its condition and the high state of its civiliza- 
tion amaze me,” said the Austrian. ‘I find that the 
masses here are intensely musical, and that the visits 


of great European artists have had a greater educa- 
tional influence than any European musician or critic 
who has not been here suspects. The social condi- 
tions are also so different ; the agitation of the social 
or workingman’s question affects you relatively so 
little as compared with the deleterious influence the 
same agitation has in Germany and Austria and other 
countries beyond the sea, that the great middle class 
(if | may designate any of your people as belonging to 
a class) hardly seem to feel the effects of it.” Mr, 
Strauss continued: “ Boston and Philadelphia audi- 
ences and those of this city of Baltimore are the 
representatives of a healthy citizen class, of a mass 
of people who are youthful and energetic and whose 
judgment is also of a grade that compels a conductor 
of musical performances to cater to them the best 
music of its kind under the most approved auspices. 
“As to the country itself, it seems to be El Do- 
rado, the land of wealth, of health and of prosperity, 
and of the most vital and energetic mental force and 
activity. A marvelous, a most remarkable nation you 
have here. I am simply carried away.” 

Judging from the large audiences attending the 
Strauss concerts, the leader will certainly carry away 
lots of our greenbacks. Mr. S. Behrens, of Philadel- 
phia, tells us that the Strauss concerts held at the 
Academy of Music in that city were sold out before 





the doors were open, and a return engagement will 
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be played in Philadelphia as well as in Baltimore in 
November. 

Strauss tells us that he will remain here until De- 
cember, and on the 26th of that month he begins his 
concerts at the Musikverein Saal, in Vienna. The 
band played in Washington on Saturday and Sunday, 
and in Pittsburgh on Monday and yesterday. The 
route is as follows : 

To-day. 
May 29, 30, 31. 
June 2, 3, 4. 


Columbus..... ; 
Cincinnati 
Chicago 
‘wee... .-.... 


Cleveland 


Buffalo <dusesaweare 9. 
Thence Rochester, Syracuse, Utica and Albany, and the 
opening of the Madison Square Garden will follow on 


June 16. 





HE Beethoven Festival, which took place at Bonn 
during the days from the 11th to the 15th inst., 
under Joseph Joachim’s personal leadership, proved, 
of course, a great artistic success, and a far greater 
one financially than was at first anticipated. A con- 
siderable therefore, has been realized for the 
noble purposes of the Beethoven House Committee. 
The latter have just acquired for the museum the 
pictures of Beethoven's parents, the discovery of 
which was announced in THE MUSICAL COURIER some 
A picture of Beethoven's mother, which 
to the 


sum, 


weeks ago. 
had 
House collection, has for a long time remained un- 
recognized at Many 
there at auction, and realized the magnificent sum of 
After the had 
died intestate it was bought by the well-known anti 
He again sold it at auction, when 


previously been presented Beethoven 


Bonn. years ago it was sold 


11 Silbergroschen (26 cents). owner 
quarian Lempertz. 
it was knocked down to a member of the Bonn Uni- 
versity for the sum of 28 Marks ($7). The new buyer 
recognized the historic value of his purchase and 
kept it with care until he presented it to the Beethoven 
House, where it found the most appropriate place. 
Another and rather peculiar Beethoven relic has 
been presented to the Beethoven House by Emperor 
William II. It consists in four ear trumpets which 
had been constructed the 
Maelzel, the the 
them are of rather unusual length (70 centimeters), 
have still the original brass wires and 
with which to 
These ear trumpets have until 


for deaf composer by 


inventor of metronome. Two of 
and all four 
silk ribbons 
them to 
now been the property of the Berlin Royal Library. 


Beethoven used fasten 


his ears. 





——The Metropolitan Musical Society, of New 
York, William R. Chapman director, announces its purpose 
1892, in 


January and April respectively, and to make the April con- 


to give two concerts in each season of 1891 and 


cert of a festival nature, and especially so in April, 1892, 
when choral societies from neighboring cities will partici 
pate in the performance of music befitting the world’s fair 
celebration. The chorus will be increased for this occasion 
to 600 voices, with orchestra of 100. 


——A series of summer nights’ concerts by Theo- 
dore Thomas are announced by the management as follows : 
‘On Friday evening, May 30 (Decoration Day), a four 
weeks’ series of grand popular orchestral concerts, under 
the direction of Theodore Thomas, will begin at the Lenox 
Lyceum. These concerts will take place nightly, begin- 
ning at 8 o’clock, and Mr. Thomas will do all in his power 
to continue the success which crowned the Sunday night 
concerts given during January, February and March last, 
and maintain the prestige which his concerts have enjoyed 
for decades in New York. In order that all tastes shall be 
satisfied the programs for the different nights will be 
varied, though they will all be kept as artistic and attrac- 
tive as the skill of Mr. Thomas and his wide acquaintance 
with the literature of music can make them. On Monday 
of each week the program will be of a light and popular 
character ; Tuesdays will be signalized by the participation 
of soloists ; on Wednesday the music will be miscellaneous 
in character ; on Thursdays the second part of the program 
will include a symphony, the other parts being of a less 
severe order of music; the programs of Fridays will con- 
tain compositions whose performance has been requested 
by patrons ; Saturday’s scheme will be like that of Mon- 
day’s character, while the Sunday programs will 
eled after those of the Sunday night concerts 


be mod- 
recently 
ended, a vocal or instrumental soloist appearing at each. 
The excellent location of the Lenox Lyceum, its roominess 
and cheerful appearance, will aid to make these concerts 
an attractive resort for those seeking restful amusement 
during the evenings of June, while Mr. Thomas’ reputation 
and the character of his musicians are a guarantee that a 
high standard of merit will prevail throughout the season.” 





THE RACONTEUR. 


N “Le Ménestrel,” of May 11, the Parisian 
] musical authority, I found some interesting ana of Liszt 
and Thalberg. 

The article is by E. Legouvé, the well-known writer, and 
throws some side lights on the historically famous war 
*twixt the fiery Hungarian and the illegitimate son of 
Prince Lichtenstein, better known to the world as Sigismund 
Thalberg. I suppose Thalberg was one of the greatest vir- 
tuosos who ever fingered the keyboard. Robert Schumann, 
severe but just critic as he was, pronounced him one of the 
wonders of the world. Chopin didn’t admire his genre, but 
was compelled to admit his technical skill. 

Indeed Thalberg was the only man whoever gave Liszt a 
shaking up, and drove the erratic Hungarian off the field, 
if not a vanquished man, a least a thoughtful one ; for 
Liszt retired to Geneva and studied assiduously for two 
years. ¢ 

ee 

Legouvé, in the article referred to above, analyzes 
carefully the widely divergent styles of Thalberg and Liszt, 
but utters a clever bull on being asked who was the greater 
pianist, Liszt or Thalberg. ‘*Chopin,”’ responds Mr. Le- 
gouvé, and I applaud his decision, for in this piano ridden 
age it is a relief to turn to the detailed accounts of the 
Polish virtuoso—his velvety yet penetrating tone, power 
of his perfect technic, exquisite touch, 
the 


ful yet caressing ; 


5 


and, above all, his successful efforts to sentimentalize 
harsh timbre of the piano. 


* 
* * 


Thalberg had much of the external elegance, 
minus the spiritual significance, of the poetic Frederick. 
Liszt—well, Liszt was unique—such fire, such bravure, 
such demoniacal energy and giant power ! 

I can readily understand that the Parisians at first blush 
rejected him in favor of the polished placidities of Thalberg. 
* . * 

I fancy if Thalberg could come back to-day his style 
would be a trifle passée. His compositions proclaim this 
only too well, but we should not be blind to the fact that 
he has left some excellent etudes, despite the fact that his 
tiresome operatic fantasies have gone the way of all trash. 

Who plays Thalberg nowadays? And echo can only an 
swer, Charles H. Jarvis, of Philadelphia. His name never 
appears on concert programs, and the once brilliant pianist 
who filled all Paris with the renown of his playing is forgot 


ten. He hasn’t even dropped his mantle on a favorite dis 


ciple, as Liszt did. ’Tis sad but true—all flesh is grass ! 


* 
* * 


Sarasate sailed for Europe last Thursday on the 
Columbia. 
Mr. and Mrs. Walter Damrosch were on the same steamer. 


* 
* 


Mt. Popocatepetl, it has been discovered, is not as 
high as it used to be. In this respect it strangely resembles 
Patti’s voice. 

= ” = 

[ hear that Mrs. Damrosch, #ée Blaine, speaks and 
writes six to eight foreign languages, but is utterly devoid 
of the musical sense, and in fact has no taste or discrimina 
tion for music. Hence, I suppose, the affinity that grew up 


between her and the gentleman now her husband. 
* 
* * 
The Washington « Post” says : 
musical criticism that have been placed before the public 


‘«In all the masses of 


we have failed to notice any comment on the typewriter 
virtuoso, Miss Mabel McFadden. With a display of tech- 
nique that suggests the marvelous, she glides over the 
keys, her crescendos and diminuendos succeeding each 
other with wondrous grace of expression. There is an 
abandon about her playing which renders all the more re- 
markable her exquisiteness of touch and fullness of tone. 
There is a delicacy of phrasing, too, about her work that 
makes you marvel when you consider that she can do all 
this and simultaneously chew gum and hum a tune through 
her nose.” 

& 

+ 


The “World” recently 


very strong 


* 
contained the following: 
Mr. 


‘There is a similarity between and 


almost lofty dignity of carriage and manner. 





of a pronounced and 
The only 


Mrs. Damrosch. It takes the form 


one of Mr. Blaine’s children who inherited the bland and 


genial manner of the Secretary of State was the late Walker 
Blaine. The touch of his father’s magnetism made Walker 
the most popular member of his family up to the time of 
The daughter of the house seldom smiles, and 


Mr. Damrosch 


his death, 
she takes life 
thing of the philosophical German in his face, though he is 
New Yorkers have 


in sober earnest. has some- 
more Dane than Teuton in appearance. 
often been amused at the solemnity of Mr. Damrosch and 
his sweetheart during their courtship. They bore them- 
selves toward one another like prime ministers on parade. 
Each life. Mr. 
toward the development of a new school of music in this 
country, while his wife has theories about the promotion of 


historical and philosophical reading among the masses. 


has a purpose in Damrosch’s ideas are 


Doubtless they will both get over it all in time.’’ 


* 
« . 


It also very pertinently remarked, apropos of the 
way the foreign cables are worked for the purpose of boom 
ing reputations, that ‘‘the frequency with which the name 
of Miss Geraldine Ulmar appears in the London dispatches 
of the New York papers indicates the popularity of that 
the The 


London « orrespondents. 


young woman 
honor of frequent mention in the New York papers is divided 
Miss Agnes Huntington They 


are apparently the only women on the English stage whom 


among 


between Ulmar and Miss 
the correspondents write about with any interest, and this 
may be due to the fact that both of them have assiduously 
cultivated the American newspaper writers abroad. They 
are their own press agents. Miss Ulmar in particular has 
been indefatigable in her efforts to introduce the budding 
American correspondents to London sights. Her reward 
has been found in frequent and almost incessant newspaper 


mention. Neither Miss Huntington nor Miss Ulmar, by the 
way, is a pretty woman, and it is worth noting that neither 
of them achieved anything like the success in this country 


that they have in London.”’ 


The reason they didn’t was because they didn’t deserve 


it, that’s all. 
ss 
I went to Donato’s hypnotic exhibition at Chickering 
him 


Hall last week and heard Dr. Louis Melbourne deliver 


self of quite a little talk about mesmerism, hypnotism and 


Personally I believe exhibitions of this sort 


; but 


fascination. 
Donato 


Pach 


are subversive of mental and physi al health 


gives a clever entertainment nevertheless. I saw 


mann in the audience and hoped that he would be hypno 
tized into playing some Chopin etudes, but he didn’t stay 
long enough to come under the fascinator’s weird eyes. 


Alexander pre 


vailed upon to declare whether it was only one house or a 


Lambert was there, too, but could not be 


whole row that he has recently been purchasing on Fifty 
eighth-st. 
Robert L. Cutting, Jr., 


and stalwart proportions, submitted himself to the wiles of 


with his handsome Greek profile 


the fascinator’s optic . He, too, had to succumb. 


A young lady, evidently hailing from Galilee, played 


Moszkowski’s ‘* Serenata ’’ in a very dreamy fashion eighty 


that the 


nine times without stopping. [The wonder is 
audience stopped. 

. 

* * 


New York 
hand. I 


Conrad Ansorge, 


The the coming State 
Teachers’ Convention in Saratoga are at 
the names of Bloomfield-Zeisler, 


Alexander Lambert, Neally Stevens, Zielinski and J. Albert 


programs of 
notice 
Fannie 
Jeffrey among the list of pianists. I wasn’t particularly 
impressed with the get-up of the circulars and programs 
provincial, decidedly provincial! 
Another thing, too, | must carp at. 
Stevens the management the bad 
something or other about her opinion of Fannie Bloomfield 
Zeisler. 
convention, too, the juxtaposition of Miss Stevens’ opinion 


In the notice of Miss 


have taste to publish 


Now, considering that Mrs. Zeisler plays at this 
(which may or may not be very valuable) and Mrs. Zeisler’s 
name is, to say the least, in shockingly bad taste. 

Miss Stevens is a clever pianist ; Mrs. Zeisler is almost a 
phenomenal one—comparisons there are none. 

Both Miss Stevens and Adele Aus der Ohe make the same 
mistake ; they seek to win their audiences by their extreme 
youthful appearance. Miss Aus der Ohe looks like 
miss in her teens, and Miss Stevens like a pretty blonde baby 


1 demure 


that is in 
But, oh! it takes with an audience. 


a pout. 


So perhaps I am severe in dwelling upon the subject. 


* 
* * 
»* 


The Pittsburgh « Dispatcl 


‘if Gilbert and Sullivan will set their quarrel to music they 


says very cleverly that 

might make it one of the liveliest of their comic operas.”’ 
& 

* * 

Bloomfield that 


an excellent counterfeit presentment of her 


Speaking of Fannie reminds me 
you will find 
on the front page of this issue of THe MusicaL Courter, 
No picture can do her justice, for the emotional and intel 
lectual face, with its variety of expression, defies the pho- 
tographer’s art. 
I will never forget the first night I heard her play. It 








500 





was in '85, at the Academy of Music in this city, on the oc- 
casion of an M. T. N. A. meeting. 

I had heard little of Bloomfield’s abilities except some 
vague rumors and a hearty indorsement from Dr. William 
Mason, so when a frail girl stepped out on the stage I was, 
I confess, surprised. 

The Rubinstein D minor concerto was her selection, and 
my surprise deepened into astonishment when I heard the 
powerful attack in the opening chords. 


Such fire, such a tone, such color—it was marvelous ! 


Fannie Bloomfield is still very young. She is married to 
Sigismund Zeisler, a well-known and able lawyer in Chi- 
cago. She was a pupil of Leschetitsky, and only returned 
home this year after a second visit to the Viennese teacher. 

She played with Essipoff in London, and her recent suc- 
cesses with Nikisch in Boston and Chicago need no re- 
calling. 

Mrs. Zeisler’s style is broad and 
the 


her performances some years ago reminded me of the at 


impassioned—fervid 
would be word. She has a wonderful temperament ; 
tack of a panther on its prey—so fierce, yet so velvety. 
While she 


tosenthal, she is 


has not the great technic of her cousin, Moriz 


more luminous in her inter- 


warmer and 
pretations. 

Mr Zeisler will play at the M. T. N. A. 
Nikisch, who is 


meeting in 


Detroit, and also next season with a great 


idmirer of her talents. 


+ 
* * 

Gilbert and Alfred Cellier have worked together 
before ‘Ages Ago,’’ an operetta, was the joint work of 
their artistic collaboration. 

* 
* > 


It never rains but it pours. 
later Edi 


ye concerts soon, then Seidl at Brighton, and, of course, 


Thomas’ concerts next 
»trauss ; 


week, two weeks ; Nahan Franko gives 


the perennial Gilmore at Manhattan. And yet people speak 
of the 


season is just beginning, and if you want a little jaunt go 


close of the season! Why, my dear boys, the 
to Philadelphia and sit in the coolest and most comfortable 
opera house in the country and enjoy Gustav Hinrich’s 
American Opera Company. 


* 
» * 


to Washington 


a most appropriate place. 


The National Conservatory may go 


ext se It would b« 


Vou ron 


ason 


* 
> * 


If it is true that Mrs. Thurber has engaged W. Ed- 
ward Heimendahl for the conservatory I am very glad, as 
he is a splendidly equipped musician and a fine fellow in 


bargain 


tiie 
. 
. 4 


Old Hayseed at an “Otello” performanc« 


Why, mother, just listen; the nigger sings as well as 
the white folks.’’ 
Oh, shades of Tamagno! 
a+ 
1 was at Ford's Opera House last week while Strauss 
was playing, and meeting Johnny Ford, the son of John T. 
bord, we stopper d tor a social chat. 
As we talked about the weather, Bellamy and the d’Al 
t testimonial, Mr. Rietz, the celebrated leader of an 
iteur orchestra, passed by 
Ilow do you like Strauss?’’ quoth to Mr. Ford. 
k as lightning he replied : 
After the ‘Garland’ the best orchestra I ever heard.’’ 
Phe Garland ”’ is an imposing Baltimorean amateur or 
tra 
ssipotl has arranged to give four piano re- 
in London on the following dates : October 7 and 9, 
November 5 and December 10, The Steinway piano will be 
ed at all of these recitals 
A recent cablegram says: ‘ Lohengrin,” at 


Covent Garden last Saturday night, was by all odds the 
t production of Wagner’s music that England has ever 


eel Seldom in any kind of opera have the artists, the 


ind the stage setting been of such a high order, nor 


l ever seen, except in Berlin, such smoothness of 


ction characterized this performance. The ‘ Lohen 
t of I in de Keszke, the ‘* King ”’ of Edouard de 
Reszh the Telramondo’’ of Mr. d’Andrade, and the 
Ortruda’’ of Mrs. Fursch-Madi left nothing to be desired, 
while Miss MacIntyre’s * Elsa,’’? while deficient in acting, 
was most excellent in ev ery other point. 
Little Otto Hegner returned to Europe this 
mth, but as at present arranged he will go direct to his 
home in Switzerland for vacation and a further course of 
tudy under Hans Huber, It is unlikely that he will play 
in London this summer, and, indeed, there are indications 
that the ** prodigy ’’ craze there is not so strong as it was a 


vuple of years ago. Hegner will probably return to the 


United States in the autumn for another series of recitals. 


Little Josef Hofmann, the first of the recent army of piano 
ies,’’ has for a long time past been quietly residing 


His 


prod 


in Germany, where he is completing his education. 


Joachim, appeared at a Berlin philharmonic concert under 
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PERSONALS. 


REICHMANN AND SPICKER AT BUFFALO.—At the last 
Orpheus Club concert at Buffalo, N. Y., 
the chief attraction was the appearance of Theodore Reich- 


on the 21st inst., 


mann, who sang the following soli: Romanza to the even. 


ae 
wesen,’’ from ‘‘ Der Trompeter von Sakkingen,’’ and several 


’ 


ing star, from ‘‘Tannhauser;’’ ‘‘Es war so schon 
Lieder, among which the two by Max Spicker, that pleased 
the public so much at Mr. Reichmann’s New York song re- 
cital. 
ciety, and accompanied with his usual masterly skill and 


The composer was present by invitation of the so- 


discretion. This is wh»t some of the Buffalo papers say 
about the affair: 


Reichmann sang “ Dream of Spring’’ and ‘* Hasten, My Steed,’”’ by 
Spicker, in an exquisite manner, and was obliged to respond to the de- 
mand made for another selection. Mr. Spicker, the composer, played the 
accompaniments for Mr. Reichmann, and aside from being a composer of 
merit, as these numbers and the male chorus by him proved him, he is an 
excellent that most delightful and helpful necessity de- 
manded by a singer. While these two numbers by Mr. Reichmann were 


‘““Guard Thee, God,” from Nessler’s ‘*‘ Trompeter von 


accompanist 


his best, he 
Sikkingen,”’ 


sang 
in such a manner as to compel him to sing again, and his 
was the ever beautiful “ Oh, Thou Sublime, Evening 
“* Tannhiiuser.’’ Mr. Reichmann has a magnificent baritone 
voice of great power, and he sings with a smoothness that betokens some- 
what more of the Italian method than of the German, and reminds one of 


selection Sweet 


Star,”’ from 


the rich, full and smooth tones of the celebrated Nanneti, heard here some 


time ago.—Buffalo ** Commercial.” 


Reichmann’s songs by Spicker were his best efforts, though the familiar 
was rapturously encored. He responded 
Tannhiuser,”’ sing- 

Max Spicker, the 
composer, accompanied Reichmann and was recalled after the presentation 
and ** Hasten, My Steed.’’ Both of 
these compositions, as well as the two choruses, ** Maiden, with Thy Lips 
prove him to have 


solo from * The Trumpeter ”’ 
with the exquisite address to the evening star from 


ing it with great tenderness and true musical spirit. 
of his two songs, ** Dream of Spring ”’ 


so Rosy "’ and “* Still Linger the Days of the Roses,” 
The singers gave them a most conscientious treatment, 


Buffalo ** Courier.” 


undoubted talent. 
much to the composer's satisfaction 

rhe principal event of the evening, however, was the appearance of the 
well-known baritone, Theodore Reichmann, of New York, whose solos, 
** Hasten, My Steed "’ by Max Spicker, were 
greeted with thunders of applause by his delighted hearers, Mr. Reich- 
mann has a wonderful voice, of great power and sweetness, and it is most 


‘Dream of Spring” and 


perfectly under command.—Buffalo ‘* Express.’ 


The Buffalo Orpheus is a German choral society of more 
than average merit. Their singing under John Lund’s able 
direction was much admired when they appeared in New 
York at last October’s song festival arranged at the Metro- 
politan Opera House by the New York Arion, and they 
received the first prize at the last song festival of the North 
American Singerbund, held at Baltimore in July last. At 
the concert above referred to they sang Rheinberger’s 
‘* Mailied,’’ Nessler’s ‘* Ave Maria,’’ two part songs by Max 
with orchestral accompaniment Grieg’s 


Spicker, and 


‘Landkennung,’’ and showed a perfection of ensemble, 
rhythmic precision and dynamic shading not often reached 
by amateur singing societies. 
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SHE RETURNS TO BOSTON. 


tion of Gilbert and Sullivan is the withdrawal of Geraldine 


A result of the separa- 


Ulmar from D’Oyly Carte’s company and her plan for a 
return home to Boston the last of next month. 

WILLIAM BLACK ON MIss BLAINE.—Miss Margaret 
Blaine, now Mrs. Walter Damrosch, is supposed to be the 
‘*demoiselle aux plumes enragées’’ described by William 


izine’’ account of a coaching 





Black in his ‘* Harper’s Mag 
trip through England with one of Mr. Carnegie’s parties. 
He wanted to make her 


a plumed daughter of a plumed 


knight. 

MIERZWINSKI AT MUNICH.—Ladislaus Mierzwinski, 
who will be remembered from his appearances here under 
Mapleson, made a complete fiasco at Munich recently. A 
had to be 


The papers speak of his 


concert of his own which was announced aban- 
doned for lack of public support. 
gift of a phenomenal tenor voice but deplore the fact that 
he is no artist, and that therefore his vocal organ is of no 
advantage to the art of music. 

LEO DELIBEs’ « Koscta.”—That fertile French com- 
poser Léo Delibes has just finished his latest opera, entitled 
‘Koscia.’’ The libretto is by Henry Meilhac, and one fine 
morning a few weeks ago the composer walked into the 
librettist’s room, sat down at the piano and played through 
the entire and finished last act, which the latter had scarcely 
expected to have been begun. Meilhac expressed himself 
as delighted with the composer’s fresh and flowing melodic 
invention and the gracefulness of his rhythms. 

A NEW VIOLONCELLIST.—Miss Flavie Vanden Hende, 
a young lady violoncellist, who has appeared with good 
success at leading concerts in Germany, Holland and Bel- 
vium, has arrived inthis country and will appear in concerts 
the 
range her New York début at the Lenox Lyceum with Theo- 


under management of Mr. L. M. Ruben. She will ar- 


dore Thomas and orchestra on June 3. 
MIss BECKER IN BERLIN.—Miss Dora Valesca Becker, 
a young lady from New York, who for the past two years 


has been a pupil of that master of violin teachers, Joseph 


Kogel’s direction on Wednesday, the 7th inst., and made a 
pronounced success. She played the Scotch fantasia for vio- 
lin and orchestra by Max Bruch, the Chopin-Sarasate E flat 


teado.’’ The Berlin papers speak in most enthusiastic terms 
about the young lady’s finished technic, her broad and beau- 
tiful tone and her musicianly conception, especially of the 
difficult and by no means over grateful work by Bruch. Miss 





Becker was most heartily applauded and several times re- 
called, while Professor Joachim was congratulated upon the 
well earned success of one of his best and most promising 
pupils. 


A NEW ‘“ TANNHAUSER.”—The most recently dis- 
covered Wagner tenor is named Heinrich Zeller. He was 
formerly a simple school teacher at Landsberg, in Silesia, 
but his heroic tenor voice, which is said to be of wondrous 
beauty, was discovered and trained, with the artistic result 
that he created a perfect furore at his recent début as 
‘*Tannhauser’’ at the Weimar Court Opera House, under 
that young and enthusiastic conductor Richard Strauss. 
Zeller is praised also for his highly artistic conception, his 
great histrionic talent and his clear pronunciation. It is 
confidently predicted that he will in a short time become 
one of the greatest of living Wagner singers. 


THE BURMEISTERS AND THEIR FUTURE PLANS.— 
Mrs. Dory Burmeister, of Baltimore, will leave that city on 
June 11, per steamer America, for Bremen, and will remain 
in Europe during the whole of next season. She will con- 
certize in Berlin, Hamburg and other Continental cities, and 
also in London, playing her husband’s concerto, the dedica- 
tion of which has been accepted by the Grand Duke of Co- 
Mr. Rich- 


ard Burmeister played the Emperor concerto last night at 


burg-Gotha, before whom she will also play it. 


the Petersburg Festival, and he will also give a piano reci- 
tal at Hartford, on June 3 during the meeting of the Con- 
necticut Music Teachers’ Association. 





BEHRENS, THE CONDUCTOR, IN MILWAUKEE. — S. 
Behrens, the well-known opera conductor, opens the season 
of opera at Schlitz’s Park, Milwaukee, on June 9 with the 


‘* Huguenots.”’ 


The company is the Hess English Opera 
Company. 
HELEN LIVINGSTONE.- 


Baltimore, is just closing a very active season as a vocal in- 


Miss Helen Livingstone, of 
structor and concert singer. Miss Livingstone has large 
classes and doing excellent work in developing the voices of 
Baltimore song birds. 

SAINT-SAENS’ ECCENTRICITY. — Saint-Saens seems 
not to have left his eccentricities behind him in the Canary 
Islands or elsewhere. It is said that his intention is to re- 
turn to Paris for just long enough to enable him to hear one 
performance of ‘*Ascanio,’’ and then to vanish again into 
the unknown. 

LAMOUREUX-LAFLEUR,—*“ Le Ménestrel ” announces 
the approaching marriage of two most distinguished celeb. 
rities of the Parisian musical world—Mr. Charles Lamou- 
reux, the famous conductor, and Mrs. Brunet-Lafleur, the 
not less famous vocalist. 


Two DEATHS.—We have this week to announce the 
death of two vocalists famous in their day—Giovanni Corsi, 
an Italian baritone of great repute in his own country from 
about 1849 to 1859, of the 


(there are, we believe, about half a dozen of them) for 


and one numerous baritones 
whom Verdi is said to have written the part of ‘ Rigo- 


letto ;”’ 


;’’? he afterward became a very successful teacher of 
singing at St. Petersburg, but latterly was compelled by 
to Italy. 


artist is the famous tenor Emilio Naudin, half Italian, half 


serious illness to return The other deceased 
French. He was born in Italy, the son of parents of French 
descent ; began the study of medicine at Parma but soon 
gave this up to devote himself to the lyric stage, of which 
he became a distinguished ornament, and was heard in all 
the chief theatres of Europe. On the death of Meyerbeer, 
in 1864, it was found that he had left particular instruc- 
tions that Naudin was to be engaged to create the part of 


”» and the artist was secured at 


‘Vasco ’’ in ** L’Africaine, 
an enormous expense. hardly justified by the result, for 
Naudin was never much of an actor, and his bad French 
pronunciation told heavily against him with the sensitive 
Parisians. After singing two or three years in French he 
returned to the Italian stage, but for some years past a 
severe illness compelled a total retirement. He was well 


” 


known in London, where his ‘‘Fra Diavolo”’ was a highly 


popular performance. He died at Bologna in the sixty- 
seventh year of his age. 

PADEREWSKI IN LONDON.—The London « Figaro” 
thus sums up the début of Paderewski, the composer-pianist, 
& la mode: ‘*The polish pianist, M. Paderewski, of whom we 
have heard so much of late, made his début in England on 
Friday afternoon at a piano recital, Previous reports from 
Paris had heralded him as a piano masher and a piano 
smasher. The former term was probably applied in jest, 
although as to the propriety of the second there can be less 
doubt. Mr. Paderewski in repose and when not indulging 
in piano pugilism is always charming, but Mr. Paderewski 
as a piano pounder excites more surprise than admiration, 
and renders the auditor fearful for the safety of the in- 
strument. Such a pianist, in whom the merits and ex- 
travagances of the modern school are very strongly marked, 
necessarily gave a daringly original reading of Chopin, 








next appearance in public will be as an adult pianist. 


nocturne and Sarasate’s difficult and characteristic ‘‘ Zapa- 


while his performance of Schumann’s fantasia, op. 17, 
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rendered that familiar work hardly recognizable. Men- 
delssohn, too, is certainly not suited to his style; but, 
on the other hand, he gave a remarkably fine performance 
of some of his own works, including a minuet which is 
already popular, and of Handel’s variations on ‘The Har- 
monious Blacksmith,’ his marvelous mechanical ability here 
standing him in good stead. There is, however, not much 
doubt that Mr. Paderewski will be a popular figure in Lon- 
don life during the present season, particularly in fashion- 


able circles. 








NEWS. 


> - 


HOME 


——The Ladies’ Glee Club, of Baltimore, gave acon- 
cert at Lehmann’s Hall, May 19, under the conductorship of 
W. Edward Heimendahl. ' 
——The Arion Musical Club, of Milwaukee 
concert at the New Academy, May 15, in conjunction with 


the Boston Symphony Orchestra. 


yravea 


¢ 
» 8° 


—A grand concert was given by the American 
Conservatory String Orchestra at Chickering Hall, Chicago, 
May 20, under the direction of Joseph Vilim. 

—The second annual meeting of the New York 
State Music Teachers’ Association will take place at Sara- 
toga Springs, N. Y., June 24, 25 and 26, Charles W. Landon, 
president. A number of well-known artists will participate. 

—The Bethlehem (Pa.) Choral Union gave “ Elijah” 
May 20, under the baton of J. Fred. Wolle. 5S. P. Warren 
played the organ, and Miss M. A. Nevins, soprano; Mrs. 
W. L. Estes, contralto ; William Dennison, tenor, and Perry 
Averill were the soloists. 

——Last Wednesday evening Mr. Clarence Eddy, 
the well-known Chicago organist, inaugurated the new or- 
gan of the Calvary Baptist Church, Davenport, Ia. The 
Moline Pipe Organ Company, of Moline, IIl., were the build- 
ers of the organ. 

——Mr. E. M. Bowman conducted the musical ex- 
ercises of the dedication of the First Baptist Peddie 
Memorial Church, of Newark, N. J., May 11-18 inclusive. 
Three hundred and fifty singers, including thirty-five solo- 
ists and fifteen organists, assisted. 

——The Milwaukee “Herold” (German) has for 
nearly a year been devoting considerable space to the review 
of books, including those on musical subjects, and with ex- 
cellent results. The ‘‘ Herold’ is a very influential journal, 
and the editor, Mr. Edgar W. Coleman, says he is bound to 
publish the best edited German paper in America before he 
gets through. 

——WASHINGTON, May 25, 1890.—The Strauss Or- 
chestra and Gilmore’s Band gave a concert this evening at 
Albaugh’s Opera House, to a large audience. 

The President, Vice-President, Mrs. Morton and a num- 
ber of other well-known people were present last night at a 
concert which the Strauss Orchestra gave at Lincoln Hall 
to an overflowing house. 

—Mr, Max Treumann gave a very attractive song 
recital last Sunday evening at Chickering Hall, with the as 
sistance of Mrs. Mary B. Hughes and Charles Schaezler, 
pianist. Mr. Treumann sang ina very artistic fashion ‘* The 
Wanderer,” ‘* Whither,” ‘* The Inquisitive One’? and ‘Im- 
patience’’ by Schubert; and songs by Rubinstein, Bruckler, 
Riedel, Jensen, Floersheim and Hatton. An appreciative 
audience was present. 

——A Richard Wagner anniversary was celebrated 
by the Minerva Institute, Ravenswood, III., on Friday, May 
20, and the following program was presented : 

Piano duet, selection from “ Rienzi” Sie . 
Mrs. Ende and Miss Koch. 
Tableau from “ Flying Dutchman,”’ with music. 
Essay on Wagner 
Mrs. A. Ende. 
Piano duet, introduction Act II. of ** Lohengrin"’ 
Mrs. Ende and Clara Ende. 
Recitation, ** Ode to the Passions” 2 
Miss Ida Dahms 
Piano duet, tournament of song from ‘‘ Tannhauser ”’. 
Mrs, Ende and Miss Koch. 
Tableau from ** Tannhiuser” 
Violin solo, ** Albumblatt ”’ 


..Collins 


“ 


(a) Bridal Chorus and (4) Procession from “* Lohengrin ”’ (piano) 
Mrs. Ende and Misses Voss, Stein and Meyers. 

Tableau from ** Lohengrin” 
Recitation, ** Weber’s Waltz,”’ with music 

Miss May Levering. 
Soprano solo, ** Dreams”’ (a study from ‘* Tristan and Isolde ’’).... 

Miss Martha Voss. 
Tableau from ‘* The Walktire”’ naa 
** Siegfried’s”’ funeral march from ** Gétterddmmerung "’ (pianos). 

Mrs. Ende and Miss Ida Koch. 
Tableau from ‘* The Meistersinger’’. ha du pews 
——‘ The Grand Duchess” will terminate its run on 

next Saturday evening, May 31. The farewell night will be 
the one hundredth performance of the opera, and its career 
of prosperity is second to none of the Casino productions. 
A special matinée will be given on Decoration Day. 
Directly after the final performance Lillian Russell will de- 
part for California, on pleasure bent ; she will return in the 


early fall. ‘*The Brazilian” will make a bid for public 


is by Chassaigne, and several of the numbers, particularly 
a cigarette song, in which Marie Halton rolls and smokes a 
cigarette, are expected to become popular. Max Pember- 
ton and Edgar Smith have written the libretto. 
novel and rich in the way of costuming is promised. 


Something 


——The North Carolina music festival will take 
place at Charlotte on June 13 and 14, arrangements having 
been made for two evening concerts and two matinées. 
chorus of 200 and orchestra will participate, 


together with the following artists: Mrs. Corinne Moore- 


voices 





Lawson, Miss Emma Leinbach, Miss Emily Winant, Mr. Will- 
iam Courtney, Mr. Gustave Berneike, Miss Emma Hahn 


and Miss Linda Kumple. C. C. Adams is the secretary. 


—The Seidl Society, of Brooklyn, has been re- 
joicing over the profit—almost $1,800—earned from its per 
formance of ‘‘ Parsifal’’ under its auspices. Here are the 
plans of the society for the summer at Brighton: Sunday 
morning, discourses in the music hall by the most eminent 
clergymen of the country ; Wednesday, free excursions for 
for 


excursions poor 


children; Tuesday and Thursday, 
women and girls ; a summer music festival. 





Carreno at Copenhagen. 
CorENnHAGen, May 6, 1890. 
ATURDAY’S Philharmonic concert opened 
somewhat indifferently with of 
recent date, but not particularly striking calibre, ‘‘Féte au 
Chateau de Heidelberg,’’ by Eugenio Pirani, a composer of 
But the 


a symphonic work 


the younger generation, Italian as far as known. 
evening was not far spent when it received its distinct 
complexion, and one that had nothing to do with sym 
phony. A real old time virtuoso triumph, of the kind we 
have missed too long in Copenhagen, became the order of 
the day. The excitement ran away with the audience and 
amid storms of applause reached fever heat. 

It was Mrs. Teresa Carreno, the pianist, who caused the 
phenomenal break from the routine dullness of everyday 
life. 
best, of so recent date as to be yet in the exclusive keeping 
of 


was last, even in Leipsic she 


She came to us quite unknown, with a reputation, at 


the narrow circle of critics. In Germany, where she 
won triumphs like this—they 
remember a very young pianist of that name who, so long 
ago that it has almost passed out of mind, made a certain 
stir by her expressive playing, but afterward disappeared 
All 


at once she reappears in the galaxy of stars, an unheralded, 


altogether from public view, at all events in Europe. 


erratic comet, in whose brilliant course older, respectable 
luminaries of known repute grow pale and languish. 

After all it is not strange. 
master of the technic of her art, and anyway as a virtuoso 


For, besides being absolute 


standing upon an eminence where technic has ceased to be 
in question—a distinction she shares with others—she is 
something by and in herself, a definite personality, unique 
and unapproachable. Born acreole,she imparts to her playing 
a color which, for the want of a more appropriate term one 
Animation, vigor, 
With 


heart and soul, without reservation of any sort, and without 


may be permitted to describe as exotic. 
are tame words for her temperament. It is burning. 
scrupling about custom or usage, she surrenders herself 
wholly to the mood that speaks to her from the pages of 
her music. And as to the tropics belong the fiery splendor 
of the sun inits glory and the rich and dazzling tints, thus 
do passionate ardor and vivid colorings find expression in her 
playing. Fairly caressing the strong contrasts in the shad 
ing of her recital, she rushes from a fortissimo that from the 
hand of a woman is imposing, to say the least, to the gen- 
tlest pianissimo that breathes upon the keys with the soft 
whisper of a summer breeze. 

A personality so distinct has its limitations, of course, and 
it was not hard to discover them on Saturday. Sheisa 
natural force under high culture. She covers therefore a 
wide field ; yet one is made to feel distinctly that she is 
naturally at home, chiefly in the less complex moods, in the 
great outlines, as it were, of the world of sentiment. Hers 
In the delicate 


shadowings, where the eye unarmed fails, she gropes with 


are the spectacular, the vague forms. 
less certain hand. The niceties of her art are not her forte. 
That was made plain in her repertory, which, even on the 
night of her début, was made to contain things of such 
questionable quality as a staccato caprice by the, for that 
matter, quite unknown composer Vogrich, and the study 
in the art of ‘‘ repeating ’’ the tone which she gave by way 
of dz capo, both the whim of a virtuoso, pure and simple. 

Mrs. Carreno appears to have further limitation in the 
On the specially cosmopolitan 
for instance, Chopin’s ‘‘ Berceuse”’ D flat 
modernized and 


direction of the national. 
domain of, 
major, or in Weber’s *‘ Polacca Brillante, 


in 


” 


furbished up by Liszt, she is entirely at home. Both were 


really excellent productions. Grieg’s concerto, on the con- 


trary, in essential particulars beyond her grasp. 


Granted that in the sfiritued/e she was delightful, in the 


was 


conspicuous lyric emotional movement she was the more 
disappointing, especially in the little romantic adagio that 
is the real heart of this composition. Her manner was 
ever suggestive of an active intelligence, but occasionally 


a vague suspicion was aroused that something had gone 


now being served up somewhere in the vicinity of the South 


Pole. 
Not that the playing of Mrs. Carreno for that reason lost 
| ae the last that 


kindles 


Far from is blame 
laid at 


and even when one is compelled to pro 


interest or tired. 


could ever be its door. It ind catches 


wherever heard ; 
test against it on the score of conception, one has to admit 
that it is interesting, to say the least, to listen to. R. 


FOREICN NOTES. 


— > 





Isnarden, the well-known Brussels basso, is just 


narrating fully the 


about to publish a handsome volume y 
history of the chief theatre of Brussels, the Theatre de la 
Monnaie. 

——An orchestral concert was given by Mrs. Made- 
in Prince’s 


Henschel, 


line Schiller a week ago last Saturday evening 
of Mr. 
| 


10s. 


Hall, London, under the conductorship « 
who, with his wife, also contributed vocal so 

Performances of the complete series of Wag- 
ner’s works are becoming more and more common in Ger 
many. A Wagner cyclus is being performed at the Stadt 
Theatre, of Hamburg, during the second half of the present 
month, and the same thing is being done at Berlin. 

V. Nessler’s «Die 


was, after many 


Rose v. Stras- 
Munich 


but the reception was of a very equivocal sort, 


new opera, 


burg,”’ delays, brought out at on 


the 2d inst., 
success 


as 


and gives no ground for anticipating any such 


was won by the ‘‘Rattenfanger v. Hameln” or the ‘ Trom- 

peter v. Sakkingen.”’ 
——tThe library of the Paris Conservatory is in luck 

A 


splendid library of the late Georges Kastner, 


just now. little while since it became possessed of the 


bequeathed 
by his son; and now another rich inheritance has fallen to 


this fortunate institution in the precious collection of auto 
graphs (literary and musical) formed during twe nty years 
by the late Marquis de Queux de Saint- Hilaire. 


——‘ Il Mondo Artistico ” 


statement which we quoted fri 


distinctly contradic 


the ‘ Troy 


itore,’ 


ym. 


Verdi was writing an opera on the subject of ‘** Romeo and 


Juliet.”’ 
entertained after the production of 


It seems to be admitted that some such idea was 


‘llo,”’? but 


*Ote aban 
doned in order that it might not interfere with Boito’s work 

Nerone.”’ ilked 
work ought soon to be forth: oming. 


Novello, Ewer & Co., 


in hand a historical study of ** Musical Ornamentation,”’ 


on his own * Surely, then, this long t of 


— Messrs. of London, have 


by 
Edward Dannreuther. 
Venetian 


Gabrielis, 


and 
Xc., 


organists 


Merulo, 


Part I. begins with the early 


harpsichord players, the Claudio 
circa 1500, and ends with J. S. Bach. 
The 


juotations 


Part II. covers the ground from Mozart to Wag 


g ier. 


book is the result of independent research—all 


and translations at first hand—executed on a scale not 


hitherto attempted. 


D’Oyly Carte has explained the difficulty that 
Che « 


last week 


caused a rupture between Gilbert and Sullivan. ar 


pet incident that was related in the ‘*Sun” he 
had much it, 
‘It 
Mr. Gilbert 


only to come to me and say so. 


to do with but there 


was, iy 


admits was something 
y 


besides. said Carte, ‘simply a question of a 


He had 


A few pounds more or less 


counts. did not like certain things. 


isa very small matter. Hundreds of thousands of pounds 


have passed through the treasury of the theatre. I have 


paid over to Mr. Gilbert many thousands of pounds a year. 


The whole amount in dispute was only £140. I have made 


not have been much difficulty about 
eht. But Mr. 


matter forward in a most offen 


my pile. There need 
£140, although I know myself to be in the ri 
| 


Gilbert chose to bring the 


sive way, you see. I don’t think I am saying anything that 
is not perfectly well known when I say that Mr, Gilbert is a 


very difficult man to get on with. I have managed to get 


on with him for a longer time than anyone else in the world 

could have done, but when it came to his insinuating over 
g 

the small matter in dispute that he was being done 


» that. 


, of course 


I could not submit t I had to say at once: ‘Very 


well. If that is your position you have your remedy. You 


must go to law about it.’ ”’ 
to the 


‘Pall Mall G 
adds that 


Gilbert writes izette’’ to say 


He 


that the sum in dispute is only £140 is « 


that he is going to law. Carte’s statement 


1 a 
sccide Ay Inaccu- 


rate. ‘The immediate sum in dispute,’’ says Mr. Gilbert 


‘Sis £545, and thisis a question that involves incidentally 
his right to charge many other sums a 
In fact, it 


be placed upon the most important cl 


gainst me during the 


past eight years. involves the construction to 


iuse in our agree- 


ment.’’ 
Carte does not believe the rupture between -Gilbert and 


will run for fifteen or eighteen 


Sullivan will injure the fortunes of the Savoy Theatre. 


says ‘*The Gondoliers”’ 
months longer, and that he has plenty of plans for the thea 
tre after that. 

Sullivan’s new grand opera, for which Julian Sturges is 
writing the libretto, will be produced at Carte’s new inabee 


in the fall, and Carte says it is his intention, with Sullivan’s 








favor on Monday evening, June 2. The music of the opera 


amiss, that a composition hailing from the North Pole was 


assistance, to establish there permanent English opera all 
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the year round, with only a break of two or three months 
in the summer. The subject of the new grand opera is 
supposed to be ‘‘Ivanhoe,’’ though Carte will not admit it. 
The cast has not yet been engaged.—** Sun.” 

—-Mrs. Sembrich has been installed by acclama- 
tion as first operatic favorite at Berlin. The other evening 
the audience at Kroll’s Theatre cheered her for ten min- 
utes, and the stage was covered with bouquets. 

—Arrangements have been made with Goring 
Thomas to write the second opera for D’Oyly Carte’s the- 
atre, in London, which may possibly be called the Grand 
Opera House. The theatre will open early in October with 
Arthur Sullivan’s first grand opera. 

—A disgraceful scene of polite society rowdyism 
was witnessed in the big Albert Hall, London, a week ago 
last Wednesday upon the occasion of the re 
of Patti. 
caught, it 


appearance 
The prima donna was suffering from a bad cold, 


is understood, in New York and made worse 


by sea air on the passage. The audience was informed 
of the fact, but Manager Kuhe explained that rather 
than disappoint the public Mrs. Patti would sing three 
The people, however, were in bad humor, owing 
of the 


encores they howled and 


songs. 
the non-appearance 
when Patti 
and raved and refused to allow the concert to proceed. 


to tenor, Sims Reeves, and 


declined stamped 
Kuhe appealed for fair play, but failed to obtain a hear- 
ing from these well-dressed ruffians. A famous violon- 
cellist tried to charm the savage breasts, but with so little 
success that he finally pranced off the platform in disgust, 
The 
for a considerable time, and order was only restored by a 
Patti left the place after her third 


song much agitated at the people’s want of forbearance. 


taking his big instrument with him. row continued 


threat to clear the hall. 
-The teaching of music is well provided for in 


the 


institution of 


From “Annu 
head 


has nine provincial 


France as regards public institutions. 
that the 


the Conservatoire, of Paris 


aire’’ of Delalain we learn 
France 
branches—at Avignon, Dijon, Havre, Lille, Lyon, Nancy, 
Nantes, Besides 
nineteen national schools for music in other provincial 
The teach 


ing staff of the Paris Conservatoire embraces thirty-six 


Rennes and Toulouse. these there are 


towns and six ‘* Maitrises”’ in still other towns. 


departments and has eighty teachers, of whom thirteen are 


female. Ambroise Thomas is the chief director, with three 


assistants for the library, the instrumental museum and the 


secretarial departments. For composition, counterpoint 


and fugue there are three professors ; for musical history, 


one; harmony, six; art of piano accompaniment, one ; 


vocal music in various branches, twenty-six ; declamation, 


operatic history, acting, fencing, together, eleven (includ- 
ing one female) ; instrumental music altogether, thirty-two, 


of whom eleven teach the piano. Of these eighty teachers 


there are only twenty-one who are not the possessors of 


some ‘‘order”’ or ** decoration.’ 





A Summary of the Cincinnati Music 
Festival. 
R. H. E. Krehbiel thus sums up the Cincin- 
nati Musical Festival in last Sunday’s ‘* Tribune’ 
The 
an end last night. In many respects it has been all that was 





CINCINNATI, May 24.- ninth musit festival came to 


expected. First and foremost, it has proved the most suc- 
cessful meeting financially held for many years, and in this 
community such an outcome would cover a greater multi- 
tude of sins than the had recorded 
Secondly, it has been a most delightful and 


musical forces have 
against them. 
amiable affair from a social point of view. 


business have been forgotten, and the people of the city 


[he cares of 


and adjacent towns have culled out a holiday and strewed 
flowers, metaphorically and literally, in the way of Mr. 
They were also persuaded that great things 
And so there have; but 


Thomas. 
have been done in artistic guise. 
if those who sit in the front seats of judgment here are 
ever called on to show wherein musical culture has been 
promoted by this week of music, it is to be feared that the 
real gain will be difticult to discover. Compared with some 
of the festivals of the past the result will be a minus quan- 
tity. In these days of itinerant orchestras and peripatetic 
vocalists it is the choir which gives a festival significance. 
Instrument artists and solo singers can be hired by any 
community that wishes to hire them. Indeed, they need 
not be hired ; they will come on their own responsibility. 
The circumstance that an orchestra numbers 120 instead of 
seventy is nothing to the purpose. Other things being 
equal, the smaller band in the smaller hall will produce the 
better effect. 
springs from the pleasurable excitement of the occasion is 
to be set down on the credit side of the account book ; but 
even here there is also a debit when that enthusiasm runs 


Of course the peculiar susceptibility which 


out in indiscriminate laudation of everything good, bad 
and indifferent. Compared with her past achievements in 
the department of choral culture Cincinnati has little or 
nothing to boast of in this instance. 

The, fault lies in several directions, but chiefly in the at- 
titude of the directors and the newspapers toward the festi- 
val... The choir singers have done their best, but their best 
is not up to the standard of what has been, might be and 


Yet the prestige of the Cincinnati festival de- 


ought to be. 
If the festi- 


manded that that standard should be reached. 


val directors had heard a Washington critic declare that the 
choir of the festival to be held in Petersburg, Va., was 
superior to the proud Cincinnati organization, they would 
not have believed it, and the choristers under similar cir 


cumstances would have become incensed. Petersburg is a 
small Southern town and far away ; but Indianapalis is near 
at hand, and a week ago all the directors might have heard 
a better choir there. Chicago has a better choir, Boston 
has a better choir, Providence has a better choir, Worcester 
has a better choir, New York has a better choir. Philadel- 
delphia can organize a better choir on a few weeks’ notice. 
One might think that if the directors and singers were in- 
disposed to seek a standard of judgment for present work 
in their own past, they would not have far to go to find an. 
other. 

The work of Mr. Thomas and his band has been splendid 
and inspiriting and the list of works performed has shown 
the loftiest 
this country. 


festival 


unswerving devotion to and most compre- 


boots 
the 


? Cincinnati has a glorious tra- 


hensive ideal ever set in But what 


all this 
choir be on the same plane 


in a choral unless the singing of 
dition to maintain, and though she has done better this 
year than she did two years ago, she has not maintained it. 
Shall the symbol of her supremacy pass into the hands of 
Petersburg or Worcester? It is within the reach of either. 
And all of Mr. Thomas’s instrumental legions will not be 
able to keep it in the hands of the Queen City. 

Miss De Vere sang 


brilliantly two of her most effective airs this afternoon, and 


Two concerts were given yesterday. 


Mr. Fischer sang the bufto air from ** Don Giovanni,’”’ and the 


romance from ‘** Tannhauser.’’ The chief orchestral num 


ber was Schubert’s great symphony in C. In the evening 
Verdi’s ‘‘ Requiem ’’ was performed. Beethoven’s seventh 


symphony was played. Mr. Lloyd (who was associated 
with Miss De Vere, Miss Winant and Mr. Fischer in the solo 
‘Eleazar’s”’ air in ‘* La 


with the ** Hallelujah ” 


work of the ‘‘ Requiem’’) sang 

Juive,’’ and all to 

from ‘* The Messiah.’’ 
The receipts have been about $47,000 ; the expenditures 


’ came an end 


in the neighborhood of $39,000. The receipts are nearly 
three times as large as of 
Haydn Festival in Boston, and the expenditures about two 
and a half. But Boston had 
only four concerta,. while Cincinnati imported 100 instru 


those the recent 


its own orchestrs and gave 


mentalists from New York and gave seven concerts. 


Communication. 

N the subject of the music which was per- 
formed at the wedding of Theodore Thomas to Miss 
Rose Fay, and about which so much false information was 
telegraphed all over the country by reporters of the Asso 
ciated Press, Mr. Clarence Eddy, the great Chicago organ- 
ist, who performed the music for the occasion, writes to 

THE MusiIcaL Courier as follows: 
Mr. Thomas requested that my program should include 
‘something by Bach, the 
stick’ for the processional and the finale from Beethoven’s 


march from Weber’s ‘ Concert 


fifth symphony for the recessional.’? Everything else he 
left to the unprinted program which I really 


played was as follows: 


me, and 

Bach 
Wagner 
Martini 


1. Prelude in C major 
2. Vorspiel to ‘* Lohengrin” 
3. Gavot in F major 
4. ** Nuptial Song "’ ldliilansertoy 4 
(Played during the arrival of guests.) 
5. March from the ** Concertstiick " 
(Played upon the arrival of wedding party.) 

6. Finale from the Fifth Symphony.................... 

(Played during the departure of bridal couple and guests.) 


Dubois 
Weber 


.. Beethoven 


Permit me to add in closing that the prelude in C major 
by Bach is of a bright and joyous character, which, upon 
the authority of August Haupt, the veteran German organ- 
ist, is said to have been composed for a wedding. 

Yours truly, CLARENCE Eppy. 


What Does This Mean? 
HE Brooklyn “ Eagle” contained the follow- 
ing communication last Sunday : 
THE SEIDL SOCIETY. 


SECURING THE GERMAN OPERA, CAPTURING ITS CONDUCTOR AND 
CLOSING BARS. 
To the Editor of the Brooklyn Eagle : 

Will you kindly make public through your widely circu- 
lated columns some details of the valuable and extraordi- 
nary work which the Seidl Society has accomplished in its 
year of existence. 
his home. 
president, Mrs. Holloway-Langford, informs As, 


course, in the future the German opera will be given in 


us. of 
Brooklyn instead of New York, it will be his duty as well 
You may not know how Ger- 
We, the 
The 


as his pleasure to live here. 
man opera is to be given in Brooklyn and where. 
Seidl Society, are going to build a great music hall. 





corner stone will be laid next September. That is another 


Handel and | 





| Mr. ¢ 
First of all, it has induced Mr. Seidl to make Brooklyn | 
He will soon purchase a house here, so our | 


great work we have done. Our president had the pleas 
ure of announcing to us that she had $250,000 already 
subscribed for it. 
pride when I heard her announce it, to think I belonged to 
We 
transform Brighton Beach this summer. Dr. John Hall and 
Rev. Charles Cuthbert Hall are to preach every Sunday 


morning in the music pavilion at the beac! 


Iam anew member, but I thrilled with 


so grand and influential an association. are going to 


1, and a sacred 
concert will follow. 

General Jordan has ordered the bar to be closed on Sun 
days, all day long, in the Hotel Brighton, and we have 
bar at the hotel at all, even 


hopes that there will be no 


through the week. Enough money will be made from the 
lunches served to the Seidl Society members to quite make 
up for closing the bar. We made $1,700 by the ‘ Parsifal ”’ 
performance—a showing which any club of men might be 
proud of ; $174 in cash and $1,500 in the scenery, which we 
have packed away until next time, and which may be 
worth $2,000 by that time; $1,700, or, to be exact—as 
Our treasurer, in her report, 


We ac- 


It was not audited; we 


we 
all are in our society—$1, 674. 
May 23, told us that we had $6,800 in the treasury 
cepted her report with pride. ao 
not care for such formal ways of transacting business. 

to have a constitution and 


If we had been so foolish as 


by-laws in our society I suppose we should have had to 
have it audited, which would have been awkward enough, 
for after the meeting was over the 
made a slight mistake ; added the 
of the ‘‘ Parsifal’’ performance to the amount in the treas 


ury instead of to the amount paid out. 


treasurer found she had 


she had $6,000 expenses 


So we have, alas, 


but a few hundred dollars belonging to us; but, as the treas 
>it was kept 


had 


urer did not tell us how it was invested or where 
I cannot see that it made much difference whether we 
$6,000 or $600. Wedo not know either how many members 
there are in the society nor how much money has been paid 
inin dues. So, after all, we may have more than we know 
of or imagine, which would be very nice. 
If I could take more of your valuable space I would tell 


you of the splendid musical library we are to have, of out 


club house, of our wonderful singing class which is formed 
of members of the society, and if you knew their average 
age you would understand the wonder of it. It only proves 
what a marvelous musician our adored Mr. Seidl must be to 
But I feel that I said 


one of the most unique 


think even of teaching them. have 


enough to show you that we are 
and praiseworthy organizations in the world. 
A SEIDL SATELLITE. 
Brookiyn, May 24, 1890. 
[Considering that the Seidl Soc iety has done so much to 
advance the musical interests of Brooklyn, the above speci 
men of weird humor falls short of the mark; but, after the 


way the Brooklyn and Brighton Beach Railway Company 


has treated the newspapers, we can readily understand the 
in allowing its columns to be occu 


Eps. Musica Cou- 


action of the * Eagle ae 
pied by the nonsense quoted above. 


RIER. } 


The New Organ in the Church of the 
Conception, Genoa, Italy. 


Church of 


builder, 





the 


is one of 


HE organ just erected in the 
Conception, Genoa, by an English 

the greatest triumphs of organ building that has ever been 
attempted. It is a very powerful instrument, divided into 
three parts, so that it is rather a union of three organs than 
one, and 1s arranged thus: On the right hand side of the 
choir is one section with thirteen registers ; opposite on the 
left hand side is the second section with seventeen registers, 
organ, with thirty registers, is placed over 


The 


while the great 


S 


the entrance door at the farther end of the church. 


reeds number 3,435. 


In the centre of the choir is a table with three rows of 


keys, and each side of the keyboards are arranged thirty 
Below these are fifteen composition 
There 


stops—sixty in all. 
pedals for coupling, expression, tremolo, &c. are 


thirty pedals. Immediately below each keyboard five 
buttons, on touching any of which the performer can vary 
at will the force and quality of the sound without raising 
his hand from the keys. From the keyboards and pedals 
electric wires are placed so as to communicate instanta- 
ill three organs or with any one of them, so 
to 


the 


neously with 
that it is difficult for a person in any part of the church 
know at times from which portion of the instrument 
sound comes. Each organ has its own proper bellows at- 
tached to it, all 


placed in a cellar under the building. 


and are worked by a hydraulic motor 


The keys number 


fifty-one in each row and the pedals of the great organ 
The of 
very elaborate, and the whole cost 250,000 frs. 
1. W. Trice, the 


and arranging in the same manner the magnificent organ 


ornamental part the work is 


have ten registers. 
$50,000. 


builder, is now engaged in dividing 


in the American Episcopal Church, Via Nazionale, Rome, at 
a cost of $3,000. Until the Genoa organ was built this was 
the finest organ in Italy, and issued from the factory of 
Roosevelt, of New York. Rk. C. WYNDHAM, 
Rome. 


The Casino Roof Garden was formally opened 





last Sunday night by a Hungarian orchestra. 
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The Ninth Cincinnati May Festival. 


MERICALLY THE AUDIENCES AHEAD OF ANY PRECEDING FESTI- 
\L—FINANCIALLY THE DIRECTORS $10,000 AHEAD— 
rHANKS TO THEODORE THOMAS AND 
LOUIS EHRGOTT, 


rHE SPECIAL CORRESPONDENT OF THE MUSICAL COURIER. ] 


Cincinnati, May 25, 1890. 
HE May Festival is not dead ; the mere hint- 
T ing at such a possibility brought out the significant 
fact that the festival is a living necessity to the people. 
ven times was stately Music Hall filled, the least attend- 


ince being about 5,000. 

The second fact brought out is that the chorus must be 
mproved numerically, 7. ¢., 450 to 500 voices is not an 1m- 
posing figure for the Queen City. They should have at 
east 1,000 at the next festival. The chorus was badly bal 


inced, say about three hundred female voices and one 


hundred or so male voices, or 125 altos versus thirty-eight 
teno Chis must be improved upon. Such as the chorus 
work, and the whole credit for this is due to 


who did all the 


did noble 
Ehrgott, 
| upon the festival stage in recognition of his work and 


vas it 
Lou 


hard work and was not even 


indeed hardly mentioned 

This is not right. We have ever been persistent advocates 
of the necessity of the trainer of a chorus conducting the 
haky or dangerous numbers in the festival performances. 
Had this been the case here the chorus would not have been 
driven frequently beyond their speed and capabilities. 
Strange tempos and unexpected stretti would not have con 


fronted and appalled them, and they would not have been 


in the predicament of the * Deluge’’ opening chorus, where 


ne-half rose and half remained seated, and all began three 


late. 

Chis kind of thing was no novelty before the close of the 
veek rhe chorus must be handled a little more encour 
igingly in order to bring them on and coax out their best. 
ireat complaint has been made because Thomas drowned 
yut the chorus. Well, how can they expect a chorus of 
15 ices, and not a great deal of heavy male timbre, not 
to be drowned out and absolutely overwhelmed by an 

chestra of 115and great organ inthe /// passages of ‘* The 
I) chorus, and the ‘Dies Ire” of Verdi’s ‘*Re 
juiem They simply cannot compete with the power 

nst them 

Ihe score calls for //f in orchestra, and Thomas gives it. 
rhe chorus must be bigger and have twice as many males. 
| the cure! 

Phe vod point of the festival chorus were beautiful 

tion of the text! This I emphasize with delight. 

l For unto us a Son’’ the words were spoken as one 

é ind that chorus was never sung better. In the 
t Mater they developed surprising delicacy of 
ances and I doubt if they could improve much in that. 


rheir fault is timidity of attack, want of virility and force 
tone 
‘Kia Mater,”’ 


to say, bored the Cincinnatians, as the papers say), 


Phe Hallelujah,’’ the Dvorak (which, 


ie * Thunder and Lightning ’’ chorus from the ‘ Passion,’’ 


ith the real and majestic natural accompaniments 


ided by nature, and the ‘Dies Ire,’’ Verdi, were sim 


j 


ind, and when not discouraged by adverse criticism 


can do beautiful work. 


ome to a matter of prominen¢ e which must re 


eive‘our notice. 


Mr. Krehbiel, the noted critic, has printed 


most peculiar series of articles in the press here since his 


iing down on him the ire of chorus, press, and in 


the ty. Some thin said him are true, but he 


1 not h 
out of the 


by 
ave said them, because they hurt and take the 
Better that after 
He has 


meddling with the 


chorus, have done 
ott 


for writing articles 


t heavy burden was the chorus’ shoulders. 


even blamed 


er works and parks aftairs. Well, poor Krehbiel wanted 


‘ vod glass of cold water and a sit under the greenwood, 


ind both are hard to get in Cincinnati. 
' iinent injudicious and over severe, and 


Not so. 


naturally best, and points them out. 


eritic was 


} 
ne 


He sees the 
That 
improved stands to reason, and, as the 
to 


thought meant harm. 

i ther 
chorus must be 
now hide imperfections 


inanimously declares, 


be the beginning of downfall. 
rhe 


ishionable; that is 


because it 
intermissions are the 
Well, what if the 
? Don’t they pay the money 


festival has been criticised 


is merely 


the most im- 


part of the whole affair. 400 do 


to gossip in the fovers 


eep both ends meeting? It would have been impossi- 

eto sit in the auditorium all evening in the awful tem- 

erature of Thursday, Friday and Saturday. 

I noticed that the 
] 


d not 


huge ice cream hall was jammed every 


ifternoon and that four huge lemonade stands 


half accommodate the thirsty demands of the 


ng crowds. 


be reasonable After mopping three handker- 


fs wet, the cool beverage and the atmosphere of the 


s for half 


The pauses 


in hour is the best reviver. 


were, however, too long one evening. The 





‘*Stabat Mater’’ evening it extended to forty-eight min- 
Another evening to thirty-six and beginning twelve 
Two pauses of a 


utes! 
minutes late. 
quarter of an hour are better than one of forty-eight 


The people must get tired. 


minutes ! 
I noticed Mr. Krehbiel, Van Cleve, Neff, Foley, the Misses 


sauer, with the omnipresent McGrath; the cyclops like | 


Carpé, calm and collected Gorno, Schneider, Shailer, Evans, 
Arthur Mees, Victor Herbert, ever shining and genial ; 
Mattioli, Adam Weber, Brand, Ehrgott, W. Waugh Lauder, 
Mrs. Thomas and Amy Kay, Max Bendix and a score of 
other notabilities here holding their little courts of friends, 
pupils or admirers, and the foyers presented a scene not 
easily duplicated in America. In fact, I can safely state 
that there is nothing else of the same kind at the present 
time in America. 

Thus we dismiss the intermission and society question— 
people who go to see and be seen must be everywhere. 
Well, 


everyone knows Thomas’ wonderful virtues and his small 


Mr. Thomas has been, as usual, blown sky high. 
failings. Maybe he did not allow the soloists to have suffi- 
cient individual liberty. He certainly nearly ditched Lloyd 
in ‘*Thou'shalt break them,’’ and other mishaps might be 
quoted. They occurred punctum, but taken all in all I do 
not see why this fault finding with him should not cease. 
They say that some people want to get rid of Thomas. 
They say some want Brand to direct the festival. They 
say there is enough orchestral material here to provide a 
Well, then, provide it if you want to do 
so that the 
man doesn’t care whether school keeps or not before the 


half 


to do his duty. 


festival orchestra. 


ceasing, 


so, but don’t badger Thomas without 
over. The management engaged Thomas 
He did it. 


They have worried along with him and 


festival is 
They knew how he did it in all 
former festivals. 
his orchestra pretty well. Let fair’play be done all around. 

If Cincinnati wants Michael Brand, a local orchestra and 
a chorus of a thousand, let them have it. If Theodore 
Thomas is engaged, treat him courteously, as he deserves. 
The papers stated an imaginary disagreement between 


Thomas and Brand—none such ever existed. Brand is all 
By the bye, that 
Wood’s 


awarded to Adam Weber. 


right and played ’cello in the orchestra. 
the 


summer has been 


reminds me contract for Burnet orchestral 
concerts this 
I know but little of that gentleman’s merits, but I do know 
that Brand and Ballenberg have worked hard for Cincinnati 
in the musical field, and their series of ** Symphony Con- 
” 


certs’? and ‘Sunday Pops give them the right to the 


gratitude of the people, and also to a certain earned 
reward. 

And why did we not hear the grand organ this festival ? 
An occasional majestic chord in choral work is all I have 
heard of this grand Music Hall instrument since I have 
been here. I thought the organ was there for the people’s 
good. Let the Let 
Clarence Eddy and Whiting and Warren and Stanley and 


us hear great organ next festival! 


Bowman be here and give us a glimpse of the glories of 
this giant! It would be an idea that the people would hail 


with pleasure. I have heard hundreds ask: Why do we 


not hear the organ? There were numbers of visitors from 
Illinois, hundreds from Kentucky, and even a party from 
Nashville, Tenn., and these people want to hear that organ. 

It was most judicious of Thomas to play Beethoven’s 
The 


‘¢Euryanthe”’ overture also is much to be preferred to the 


fourth and seventh. We want to hear them often. 


old standbys. The Schubert ninth was also a very happy 
choice. The Dvorak orchestral variations were too heavy 
for the audience, grand as they were ; a matinée audience 
does not fully appreciate them. Mr. Lloyd has been a great 


success ; his numbers were admirably selected. The great 


arias from ‘*Oberon,’’ ‘*La Juive,’? Halévy; ‘Queen of 
Sheba,’’? Gounod, were gloriously sung, and the audience 
gave him an overwhelming farewell last night, rising and 
waving their handkerchiefs. 

Miss Clementine De Vere has more than fulfilled all ex- 
pectations. Her coloratura is exceptional, and in the mad 
Thomas, and the Meyerbeer’s ‘“ Etoile 
du Nord” arias, her briliiancy thoroughly captivated the 
audience. In the ‘*Messiah’”’ and ‘Stabat Mater ”’ she was 
less successful, as the quality of her voice is not devotional, 


nor does she seem to have the depth of feeling requisite to 


scene, ‘* Hamlet,’’ 


such duties. Miss Winant has been a most decided favorite, 
and Emil Fischer has been voted the jolliest basso ever 
seen or heard. 

Myron Whitney has had a great hindrance in his throat 
trouble, but was impressive as of yore in the ‘ Messiah ”’ 
and ** Rolling in Foaming Billows.’”? Max Bendix is a model 
concertmeister, and in his obligati betrays the thorough 
artist. I 
Beethoven, most delightfully interpreted by the whole 
Such ensemble 


cannot refrain from mentioning the septet of 
corps of the respective septet instruments. 
is wonderful. This has been the greatest success the May 
Festival ever had. President Hobart, Mr. Loomis, secre- 
tary; Louis Ehrgott and Theodore Thomas deserve the 
highest gratitude of this community. 

We shall have more festivals with a chorus of 1,000—not 
at all an exaggerated demand Cincinnati’s musical 
forces—and we shall see that people here can take and give 
criticicism good naturedly and learn and profit thereby. I 


They are undoubtedly pretty, 


on 


like the Cincinnati ladies. 





and the spring flowers and colors made each audience a 
sight that was a rare ‘‘festival.”” The management, order, 
courtesy and attention, as well as the enthusiasm of the 
citizens, restamp Cincinnati as a great art centre. To all 
those who have been present at the festival I would say, 


Olim meminisse juvabit. W. WaAuGH LAUDER. 








Moller’s Merry Melody. 
Merry melody fills the air, fills the air, 
Making harmony rich and rare 
When you play the Moller organ. 


Merry melody banishes care, banishes care, 
Charms all nature everywhere 
By sweet music of the Moller organ. 


CHORUS: 
Strike the keys and swell the song, 
Happiness to you belong, 
When you buy a Moller organ. 








Talmage’s Great Organ. 
It Will Contain 4,448 Pipes and Will Cost $30,000. 


HE new organ for the Rev. Dr. Talmage’s 
new Brooklyn Tabernacle is rapidly approaching com- 
pletion. The first organ for the Tabernacle was built in 
1873, and at the time was one of the largest and most com- 
plete in the country. It was destroyed with the Tabernacle 
in 1889. 

The new organ is much larger and more complete in all 
its details and one of the most powerful in the world, and a 
veritable ‘‘king of instruments.’’ It will contain four 
manuals of five octaves each, a pedal of two and a half 
octaves, the largest of which will be the deep C. C. C. C. 32 
foot cathedral tone, the same as in the large organ in West- 
minster Abbey. It contains more large stops than any 
other organ in the country, if not in the world, there being 
11 stops of 16 feet and 32 of 8 feet. 


stops is 110, of which 66 are pipe stops running through 


The entire number of 


the entire scale ; the rest are couplers, pneumatic combina 
tions, tremulants and pedal movements. The total number 
of pipes are 4,448 and the cost over $30,000. 

The case is the open style, showing a facade of 40 feet 
The 


console will be brought out 10 feet in front of the organ, 


wide and 50 feet high of richly ornamented pipes. 


and the wind supplied by three immense bellows, driven by 
a powerful electric motor on an Edison circuit. 

Among the novelties of this organ will be a ‘Chinese 
gong,” 


Long roll, bass drum and drum check. 


Ss 


a chime of bells, and three drum effects, as follows: 
Many of the stops 
are entirely new in this country and some are original with 
the builders. A new feature is the inclosing of the choir 
organ in a separate swell box, which, with the swell organ, 
will enable the organist to give very powerful and effective 
swell accompaniments. It is to be completed by September 
next, when the Tabernacle is to be ready for its reception. 
Messrs. Jardine, of this city, who are the builders, are busy 
on this instrument, ani are endeavoring to have it com. 
pleted as soon as the excellence of construction and the 
proper care requisite in the creation of such a work will 
permit. 


About the Census. 
O organizations in the United States have 
multiplied more rapidly in the past 10 years than the 


sick benefit, funeral aid, death benefit and other kindred 
societies. 

As they are generally confined to those who are in the 
humbler walks of life, the good they have done is incalcul- 
able, carrying substantial aid to thousands of stricken 
families and inspiring those who are fortunate enough in 
being members with a courage which might not exist in 
their hearts without them. 

The members of these organizations will be glad to learn 
that Hon. Robert P. Porter, Superintendent of the Eleventh 
Census, will endeavor to secure the statistics of the noble 
work these associations are doing, and it is safe to say that 
no other branch of the census will be more interesting. 

The business of gathering the data has been placed in 
charge of Mr. Charles A. Jenny, special agent of the insur- 
ance division, 58 William-st., New York city, and all asso- 
ciations throughout the United States, whether incorporated 
or private, should assist by sending to him the address of 
their principal officers. 





She—What do you think of Tolstoi’s « Kreutzer 
Sonata?”’ 

He (vaguely)—Well—er—I haven’t made up my mind 
fully. What do you think of it? 

She—Oh, it is so difficult to understand ; so overdrawn— 

He (brightening)—That’s just it. You see, I found it at 
Ditson’s the other day but I didn’t buy it, for I saw that it 
was altogether too difficult for me to play.—‘‘ Sun,” 


——-lIt is curious to notice the decadence of some 
voices. Miss Attalie Claire several years ago had a voice 
that promised, in time, to make a deep impression upon 
opera goers and also in the concert room, and yet her sing- 
ing of late in English opera discloses the deplorable fact 
that the same throat that formerly produced rich and pure 
tones is now in an abnormal state and gives no satisfac- 
tion. Whether this is due to neglect or a false method or 
natural decline cannot be said, but so it is. 
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ESTABLISHED 1280. 
INCORPORATED 188s. 


Schubert 
Piano. 


A Piano that Every Dealer 
should handle, 


Theroughly constructed, attractive 
in appearance, brilliant in tone, 
reasonable in price, fully 
warranted, 


APPLY FOR TERRITORY TO THE 


SCHUBERT PIANO CO. 


(Peter Durry, President.) 
Factory: East 134th St., 


Between Lincoln and Alex- 
ander Aves., 








This building is owned and used exclusively by the Schubert Piano Co. 


NEW YoRkEz. 





C. G. RODER, 


ESTABLISHED 1846 


LARGEST HOUSE 


FOR 


Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEeIPsico 
GERMANY, 





Mvsic Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply tor Estimates of Manuscripts to be engraved 


and printed. 


Most perfect and quickest execution ; 


liberal conditions. 





THE | IRGIL, CLAVIER. 
A Silent Teaching 
AND 

PRACTICE PIANO. 

PORTABLE, INEXPENSIVE, DURABLE. 
_ Secures far more rapid progress in the train.ag of 
tingers and in the study and memorizing ot pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the oreadful 
annoyance of ‘*Piano Drumming.’ and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine, All practice, inciuding the lea: ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 


schools. ._ 
Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
12 East 17th Street, New York City. 





—— UNEXCELLED IN - 
Power and Singing Quality of Tone, 


Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 
For Catalogue and Territory address 
THE JOHN CHURCH CO., 

General Factors - = = CINCINNATI, O 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 


CHICAGO, ILL. 
Dr. F. ZIECFELD, President. 


Our Catalog.ur, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application. 








WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 
Application. 

FACTORY, 61, 63, 65, 67, 69,71 FRONT 8T. 
OFFICE AND SALESROOM, % MONROE ST., 
GRAND RAPIDS, MICH, 


KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORK. 


t@™ Catalogues of new and second hand books in 
stock furnished free to any address on application. 


Cc. N. CASPAR, 
BOOK EMPORIUM. 
DEALER IN AND IMPORTER OF 
American, British, German and French Books, 


ANCIENT AND MODERN, 


No. 437 East Water St., Milwaukee, Wis. 








Direct Connections with ail Foreign Countries. 

Any book in any language obtained. 

“OUT OF PRINT” BOOKS A SPECIALTY. 

Send for books tried to obt:in elsewhere in vain 
Correspondence solicited. 

Books, New and Second-hand, bought, 
sold and exchanged. 

50,00 volumes in stock. Standard, Technical, Scien- 
tific, Antiquarian and School Kook Specialties. 

Importation orders promptly executed and books 
‘out of print’’ procured. 


Miss GEORGINE SCHUMANN, 


PIANO AND Harmony, 
Following the Principles of Dr. Hans von Biilow. 
19 East 16th Street, New York, 





The Lreseot, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
ws 


TTI ae 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 
FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS, H. PARSONS, Treasurer. 


s% 
ae 


) 
4 


ESTABLISHED 
1836,— 





CHAUNCEY IVES, President. 


HE nam: of ‘‘ NEEDHAM”? stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“THe NEEDHAM Piano OrGAN Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Ab: ndant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


IN THIS COUNTRY. 
Orrice: 292 BROADWAY, NEW YORK. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 








PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 
Sole Agents for the United t 26 Warren St., New York, 


States and Canada. 


WM. ROLFING & SONS, 


— DIRECT IMPORTERS OF — 


Foreign Music, 








—— INCL 
Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition ‘‘ Rohlfing.” 


DING 


The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO.. Milwaukee. Wis. 


SCHOMACKER GOLD STRING PIANOS. 








These celebrated Pianos have received the highest awards 


whereverexhibited. Have been before the public for more than 
half a century, and on their superior excellence alone achieved 
} their high reputation. They are unequaled for pure tone, quality, 


| evenness of touch, superior workmanship and durability. It 


be to the advantage of every dealer or lover of a fine Piano to call 


will 

4 : 

SOLD STRING 
PIANOS: 


at our Warerooms and examine our elegant stock of these superior 


instruments. A cordial invitation is extended to all. 





WAREROOMS: 
| 1109 Chestnut Street, Philadelphia, Pa. 
145 and 147 Wabash Ave., Chicago, III. 
Factories: N. W. Cor. 11th and Catharine Sts., Philadelphia, Pa. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 


1889. 





MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


{1 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE 














506 


THE 


MUSICAL 


COURIER. 














SIC TRADE. ¥ 





& THE MU 


—20e— 


——_— 








The Musical Courier. 
PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


537. 


Subscription (inciuding postage) invariably in advance. 
Yearly, 64.00; Foreign, $5.00; Single Copies, Ten Cents. 








RATES FOR ADVERTISING. 


PER INCH. 
Three Months #20.00 | Nine Months. ..... 860.00 
Six Months... 40.00 | Twelve Months 80.00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, MAY 28, 


Isg0 





Marc A, BLUMENBERG. OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
HARRY O. BROWN, AssociATeE EpITor. 
Offices: No, 25 East 14th St., New York. 


CHICAGO OFFICE: No, 286 STATE STREET. 


JOHN E, HALL, Western Representative. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOpersrrasse,Lerpsic. 





ESSRS. HARDMAN, PECK & CO. ARE IN RE 
CEIPI Of \ LETTER FROM THEIR 
AGENTS AT GLASGOW, SCOTLAND, BEARING 
THE INFORMATION THAT QUEEN VICTORIA 
IAS PURCHASED OF THEM A HARDMAN UP- 
RIGHT PIANO, TO BE USED AT BALMORAL 
STL 

LBERI VEBER is evistered at the Hotel 

A Su Paris, on May 10 
the manager of 


Brot hers, is in 


Rk. THOMAS FLOYD JONES, 
M the Chicago branch of Haines 


n t to the parent house here. The suc- 

ff the Haines Brothers branch at Chicago has 

} trated the advisability of establishments in 

| e City which hall control the trade not only 

t entre but in the surrounding territory. The 
iines Brothers piano was never more popular in the 
West than t has been under the control of Mr. 
Thomas Floyd Jone and that is saying a great deal. 


R. J. B. WOODFORD, secretary of the Hallett & 
Davis Company, consummated an arrangement 


st ek wl the firm had long contemplated. 
Ir. Woodford wound up the business of Mr. W. F. 
[wa 88 Fifth-ave., where the Hallett & Davis piano 
" been so for some time. Mr. Tway has been 
iced charge as manager. Rumors had been rife for 
o the effect that the Hallett & Davis Com- 

ed to open here on a large scale, and this 

ie first finite movement made. They will prob- 

I iin in their present quarters until the expira- 

1 of the lease, which has now but a short time to 
ifter which we shall have them numbered among 


rs otf an extensive place on the avenue. 


E would suggest to the editors and proprietors 
of the “Century Magvazine” to discontinue the 


of Marchall & Smith, who advertise in 


May number of that most excellent periodical. 
There n ich an establishment as the Marchall & 
1 piano factory, and the statement that 50,000 

I & Smith pianos are “now in use” is abso- 
é false rhe Marchal! & Smith is a stencil or bo- | 


ts announcement should not be per- 





mitted by the “Century” Company, whose magazine 
the advertisements legitimate piano 
manufacturers. Naturally the of the 
« Century” were not aware of the character of article 
advertised and it will probably be discontinued. No 
magazine like the «Century ” can afford to advertise a 


of 
publishers 


contains 


” 


bogus article. 


The Worcester ** Gazette,”’ in a recent canvass of the manufacturing 
establishments of the city, found one firm which is sending organs to 
India. Most of the manufacturers reported business as especially good. 

HIS is from the Boston « Herald” and requires ad- 
ditional explanation. The Worcester organ man- 
ufacturers—the Worcester Organ Company, the Lor- 
ing & Blake Organ Company and the Taber Organ 
Company—have been exporting organs for many 
years. The Vocalion Company, owned by Mason & 
Risch, are exporters of their splendid instruments. 

One of the most prosperous manufacturing enter- 
prises in Worcester is the firm of Brown & Simpson, 
piano manufacturers. They have built up a most 
prosperous business, which is constantly extending 
and growing, and their piano—the Brown & Simpson 

is a success. 
- 

R. EDWARD P. MASON was elected president 

M of the Mason & Hamlin Organ and Piano Com- 

a meeting of the board of directors held in 
Boston on Thursday last. Mr. Mason called at our of- 
fice on Friday, and after an inspection of the new Fifth- 
the first 


pany at 


ave. warerooms, which he then visited for 


time, he left for Chicago, accompanied by Mr. J. Holl- 
of the New York branch. Mr. Mason 


absent some time, and trust that 


yer, manager 


will be we the 


change of scene will prove beneficial to him after the 


terrible ordeal through which he has just passed in 


the illness and death of his father. The new ware- 
rooms here are rapidly assuming shape and are 
among the handsomest in the city, while the small 


hall at the rear promises to be among the prettiest 


and best acoustically of its size we have. 


T 


respects a brilliant success. 
Daly's, 
Palmer’s and 


HE joint benefit of the 
Graduate Hospital, on Thursday last, was in all 


Actors’ Fund and Post 
The following theatres 
Madison 
Star. 


Square, 
At the 
program 


participated: Broadway, 
Union Square, Lyceum, 
Metropolitan Opera House a miscellaneous 
was given, which included Mr. Felix Morris and the 
Rosina Vokes Comedy Company, Mr. W. J. Florence, 
Miss Marion Hill, Mrs. Laura Joyce Bell, Mr. Digby 
Bell, Miss Ray Maskell, Master Wallie Eddinger, Miss 


Fannie Rice. Miss Lillian Russell sang Mattei’s 
ballad «Dear Heart” charmingly and_ received 
several recalls. Mr. S. B. Mills, in his usual excellent 


style, performed two numbers, his own transcription 
of the “Old Folks at Home” and his waltz « Caprice.” 
He 


grand 


used on this occasion a superb Behr Brothers 


piano. Aronson’s Casino orchestra rendered 


very acceptably several selections. The managers, Mr. 


A. M. Palmer, Mr. A. B. De Frece and Dr. Clarence E. 


| Rice, are to be congratulated on the artistic and finan- 


cial success which attended the undertaking, and is 


an ample reward for their arduous labors. 


W E 


B. Chase piano 
three years ago that these instruments would soon 


-_ 
call the attention of the trade to the full page 
of “fresh testimonials to the merits of the A. 
We asserted 


’ published in this issue. 
come to rank among the foremost pianos made in the 
United States. 

The numerous letters printed in this paper to-day 
B, Chase 


pianos, for it is in the practical and commercial re- 


Our prophecy has been fulfilled. 
are not the only tributes paid to the A. 


sults, in the active and prosperous condition of the 
factory and the business of the A. B. Chase Company, 
and the constant and steady demand for these instru- 
ments that we find a tribute equally as strong and ef- 
fective as any that can possibly be accorded to a piano 
and its makers. 

That these pianos are now firmly established in the 
foremost rank is no longer questioned even by the 








most envious competitors, for the latter hear only 
songs of praise in their behalf on the part of the very 
dealers and agents who buy, pay for and sell the A. B. 
Chase pianos. It was not only a difficult task as- 
sumed originally by the company, but they had firmly 
decided to make a musical instrument, not a mere 
piano by name, and they adhered to this artistic aim. 
And it paid. Merit is appreciated in this land. A 
good article will force attention and will secure trib- 
ute, and hence we find the A. B. Chase Company-able 
at present to publish such a page as will be found’in 
to-day’s paper. 

The agency for these instruments is a bonanza to 
any dealer who is desirous of handling high grade of 


upright pianos. 


I’ 


various and complicated McEwen transactions they 
We can say now that the 


the McEwens believe that their creditors are 
quietly submitting to the losses sustained in the 


are very much mistaken. 
law will be invoked to secure all the evidence and all 
possible information relating to all the McEwen fail- 
ures under the many and curious names of the firms 
in which E. H. McEwen was interested directly and 
indirectly, and the law will be applied so thoroughly 
that every individual transaction will be sifted. There 
is no particular hurry about it and it will not be a 
personal attack, either; it will simply be a matter of 


business and of law. 


Ey 


Company, and its capital increased to 


HE Century Piano and Organ Company, of Minne- 

apolis, had its title changed to the Century Piano 
$500,000 on May 
20, in accordance with the status of the new company 
since its consolidation with the firm of Paul G. Mehlin 
& Sons. 
on the east side in Minneapolis for the purpose of 


On the same. afternoon ground was broken 


erecting the new piano factory in that city, of which 
Mr. P. G. Mehlin will -be superintendent in person. 
Stock was taken last week in the factory of P. G. Meh- 
lin & Sons and their incorporation with the Century 
Piano Company will be officially promulgated this 
week. This is the complete list of officers and 
directors : 
OFFICERS. 
M. A. Paulson, 
Paul G. Mehlin 
H. Paul Mehlin 
.A. M. Shuey 
.C. A. Stickle. 


President % 
General superintendent 
Vice-president 
Secretary 

Treasurer . a 
DIRECTORS. 
Charles R. Chute, 
M. A. Paulson, 
Paul G. Mehlin, 


H. Paul Mehlin, 
A. M. Shuey, 
Robt. T. Lang. 


Ex-Gov. J. S, Pillsbury, 
Thomas Lowry, 
C. L. Travis, 





R. GEO. C. PEARSON, the piano and organ 
M dealer, of Indianapolis, Ind., in talking with a 
reporter of the “Journal,” of that city, anent the 
ancient and unanswered question, ‘‘ What becomes of 


old pianos ?” discourses thus : 


‘That's a question I've asked myself a number of times, but I never 
took the time to prosecute the inquiry. A great many pianos have been 
turned out in the last 100 years, and organs, too. As to organs, I 
noticed an advertisement the other day of one organ house which has 
been established 50 years, in which occur these words: ‘If the keys of 
those 200,000 organs were scattered in a field and a boy were hired to pick 
them up at 1 cent for 10, he would make $122,000 for this job.’ Now that’s 
the make of only one house, and organ manufacturers are nearly as thick 
as counts in Italy.” 

‘** But,’’ suggested the reporter, who saw a limitless field opening before 
him, “ I’m to confine my inquiry here to pianos.”’ 

‘** What becomes of the old pianos?’’ said Mr. Pearson, repeating the 
question. ‘‘ Well, when they get old we rent them or sell them at a 
greatly reduced price to persons who cannot afford to buy new ones.” 

** What is the average life of a piano?” 

‘* That depends upon the care taken of an instrument and the manner in 
Some pianos are old at 15 or 20 years; others remain 
I have seen pianos that were good after 35 


which it is used, 
good for double that time. 
years’ constant use, and I have yet to see the first piano that could be 
called valueless. The wood of an old piano cannot be used over in a new 
instrument, but is valuable for some kinds of repairing. Pianos were 
formerly made much lighter than now, the strings were smaller, the legs 
plain, round or octagon. Now a great amount of beautiful carving ap- 
pears upon an instrument. Here is a piano that is at least 60 years old 
and still has a small rental value. It is a small and light affair. Manufac- 
turers are now, by reason of competition, compelled to make good and 
durable as well as beautiful instruments, and the piano of to-day is, by 
far, the best the world ever saw. Mozart had no such instrument to play 
upon as we now produce every day and sell, not alone to the wealthy, but 
to people of moderate circumstances, the Smiths, Browns, Joneses and 
Robinsons of everyday life. The wires of an instrument made now will 
outlast those made upon the plan of 30 years or more ago, as the wires of 
a piano of to-day will show an aggregate resistance of from 15 to 20 tons.” 
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a) 


The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Saiinditniunade 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“a NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, O98 FIFTH AVENUE. 


STERLI -RLING 2a Mt 


pos yur Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 





















































| cannot affect the standing in tune of our instruments and therefore we challenge the world 


| that ours will excel any other. 
| 


Ad Bead De, 1. 


STRAUCH BROS. 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


08, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts. 
NEW YORK. 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | THE VOGALION ORGAN 
EL HB IN G | § 
au ae St Sot CO. The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


PA U AUL G. .M EHLIN & SON S, TRADE SUPPLIED! © AGENTS PROTECTED! BUSINESS ACTIVE! 


MANUFACTURERS OF ee 
FOR AGENCY, CATALOGUES AND PRICES ADDRESS 
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GRAND ano UPRIGHT MASON car RIisctH, 


Worcester, Mass., or Toronto, Canada ; or 


Grand Pianos J. W. CURRIER, 18 East 1 7th Street, New York. 


Of th Highest Grade. 
Containing etn te Laie LADIES | ATTENTION! | + 
Patent Grand Plate, Grand Fall Board, Piano The best face and nursery powders made, and Ideal Felt Tooth Polisher. 


Muffler, Harmonic Scale, - ; 
see “ guaranteed to be free from lead, zinc, bismuth, and 
Be mer Steel Action Frame, Endwood Bridge, all other injurious minerals, are contained in the ENDORSED BY LEADING DENTISTS ; 


IMPROVED cyiinpeR Tor. |PERFORATED CHAMOIS SACHETS,|  j2———— 


the most delightful toilet accessory ever invented. 


as thousands of ladies who continually use them will A A 
FACTORY AND WAREROOMS: testify, among whom are Pauline Hall and Fanny NON-IRRITATING TC GUMS OR ENAMEL 


46, 188, 165, 161 Wes oth Street, cor. Tenth Avenue, New York, | sug: tw! £ Go: Sole anatactarers; | FOR SALE BY ALL DRUGGISTS 


i J. & C. FISCHER PIANOS 


GRAND, SQUARE and UPRIGHT. 

















OFFICES AND WAREROOMS: 


NOWNED F 
PIANOS > tO Fifth Avenue, corner {6th Street, New York. NOW IN USE. 
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> 
W' must admit that after a lulling season the 
stenc is again booming in good shape in 
man ections of the country, and the hydra headed 
ri 1 tr needs a rood clubbing from THE MUSICAI 

COURIER in order to give the legitimate piano and 

organ trade a chance, 

Het in inquiry from the West: 
\ NGsTOWN, Ohio, May 23, '90 
fd é ’ 

Will y kindly give me through the medium of your valuable paper 
any n u can regarding the “Strang” or “Strong”’ piano, 
sat ¢ manufactured in New York, Is there such a piano, and, if so, 
wi Kit an instrument ts it? 

Very truly yours, y. 
t ‘or “Strang” on a piano signifies that the 
instrument is a stencil or bogus piano and that conse- 
quently it has no musical value. There is no “Strong,” 
the is no “ Strang” piano made here. Do not buy 
i piano If you do, consider yourself very fresh 
ind therefore apt to get stuck. There is a “Stange” 
piano made here. Look once more at the name of 
the o or the catalogue and see if it is not 

G} 

\ firm in Memph received the following in- 
quil { > She ppardatowl! Miss 

1) Cor } " If what 1s your price on one of 

De trom Cornish catalogue follows 

] I house replied as follows 

Mt I renn., May 22, 1890 

Ml M 

( f he 15tl has been received 
W r t at y ir 

ut are spread broadca I 
n arties in Washington, N. J Th 
tl Cornish” pian It a che 
\ ( ( fa rd. Cornish d 
t « name KNOW! 
t I ne ! pia | 
\ night t ly a rm lat ar 
rrow, a wo get anentirely dif 
W Cornish pian write I M 
( I t | t New York city Phis isa reliable 
erest of the legitimate music trade, which, 
k expose fraud and uphold justice 
’ ade. They will te yu plai what the Cornish piano is 
A nay able sell youa nstrument, we do not like 
‘ t A it bel ves you as a business firn 
r your money in them 
0 ' bt we are not to Tue M 
‘ | e piar and organ business, har 
t lass instruments, for the last 10 years, and 
I “ t you Ww we are, and give you son u 
f ods which we represent, as follow 
hese are indard and first-class makes, and we can 
wer thana y l use in the »S 
I not purchase an instrument until you have 
natter, and, unless you find that we have 
‘ we 1 not ask your patronage 

I it we are correct in our Statements, we ask your 
" the merits of the goods we handle and the w 
pr it Ww we 1 ffer them 

\{ter you have investigated this matter we shall be pleased to hear from 

It may be it one of our traveling salesmen will cal! on you soon, 
" Ww mat he will be able to secure your order for a nice instru- 
me wl } 1 source of pleasure and satisfaction to you 
Very truly yours, ees 

| une ail brings us an inquiry from Nashville, 
iv te May 238, 1890), asking: 

Ple what kin ind grade instruments the Cornish organs 
and F 1 (re they stencil goods or are they the products of a 
legit " " « 

Phe Cornish organ is made in Washington, N., J., by 

Ci x ( ind the said firm also advertise them 
st ino manufacturers, They are not piano 
manut rel ut purchase pianos and stencil them 
an ‘ Cornish or Cornish & Co. Of course 
the pi th that name upon it is a low grade, com 
I nary stem piano, and the warranty given 
with it not worth the paper it is printed on. Musi- 
ca peaking, the Cornish, like all stencil pianos, is 
Ww i t n Do not buy it, for if you do you'll be 
st ou know what that means. 

l ilso answe the inquiry about the Cornish 
piano comi from D. H. S., Waco, Tex. 

I the sten fraud, in Western Pennsylvania, 
has suc the Apollo (Pa.) “ Herald” for libel, basing 
h on ¢ he stencil expose published in the 

Her ! ssue of May 17 the Apollo « Her 
Ca entere $ paper for libe 
Car t ricken sou put the ** Herald” in 

‘ trash If he does, then let the gay be 
r ‘ Ww iN s neighbors from swindlers Phe 
He ! t rauds with its last cent and even f 
Hera et e itself no uneasiness in this 
| wocritical, diswusting sten 
We hol } ot protested notes 
] While ¢ vas in Johnstown, Pe... 





which he never paid. How he “got out” of Johns- 
town has never been told. 

Every piano called Linn, marked or named Linn or 
Carl Linn, is a shameless and contemptible fraud, 
and the district attorneys in the counties where the 
fellow operates should arrest him at once for offer- 
ing for sale and selling goods under false pretenses. 
We have his circulars and cards before us and they 
are sufficient evidence in themselves to cause the ar- 
rest of the fraud. Why does he trouble the Apollo 
“Herald ?” 


is honest ? 


Why doesn’t he come here to prove that 
This paper will show that he and his 
This 


he 
gang are a set of swindlers of the rankest dye. 
is an old-established paper, a paper of long standing, 
and a judgment against it is worth 100 cents on the 
dollar, and yet we cannot get these stencil frauds and 
stencil fiends to come into court with us and try the 


issue, 





LYON & HEALY, GHICACO. 


—_—_$__$————__ 


Their Piano Department. 


S IME time ago we had occasion to notice the 30 or 
35 Cc 


Chicago, and we 


atalogues issued bv Messrs. Lyon & Healy, of 
at that time stated that we 
unable, in the article then published, to do justice to 
to 
insti- 


were 


their entire we forced 


touch upon the many departments of 


business ; were merely 
that vast 
tution which passes under the modest name of Lyon 
& Healy 


the e 


a name known the world over, not only for 
that they 
high standard of excellence 


xcellence of the many musical articles 
manufacture, but for the 
and high standard of commercial ethics which have 


guided them to their present position in the music 
life of America. 
of the 


we were then permitted barely to touch upon was the 


One many features of their business which 


piano department. In all the years in which they 
have been identified with the musical development of 
the West no division of their labors has received 


greater and more caretft 


business. 





To what this has been brought we need but state 


that in the magnificent building now occupied by 
them no less than 23,200 square feet of wareroom 
space is oct upic d for the exhibition of pianos. An 


actual count of the number of instruments displayed 


will show that it is the largest in this country, if not 
in the world. With such a line of pianos as the 
Knabe, Kroeger, Fischer, Pease and New England this 


is not to be wondered at when the enormous capital 
of the concern is taken into consideration, and when 
it is remembered that they have in their employ some 
of the finest piano salesmen in Chicago. 

total 


amount of their sales during the current year will bor- 


Taking the five months of 1890 as a basis the 
der closely on to $1,000,000 in the piano business alone, 
and adding to this the many, many other departments 
which we have hitherto but touched upon, it will be 
that total ot the 
largest of any concern of its kind on the globe. 

to the 
sider the enormous number of pianos that they have 
the 


seen their turning money will be 


As an adjunct piano business we must con- 


which we are assured 


of the 


income from 
the 


out on rent 


nearly covers expenses entire State-st. 
premises. 

That Messrs. Lyon & Healy are not wholly engrossed 
in the making of money from their tremendous piano 
business, we may name but one of many instances of 
their efforts for the advancement of music as an art in 
referring to their Recital Hall—one of the handsomest 
rooms of its kind in Chicago, and, so far as acoustic 
properties are concerned, one of the finest in America. 
it is 


When the hall is not in use for concert purposes 


to be found filled with grands of all sizes of the vari- 
ous makes which they handle, and it is seldom indeed 
that one may not find several customers in it. 

pleasure that we again place 


the 


It is with unalloyed 
Messrs. Lyon & Heal 


anti war. No piano, no organ, no article of 


y among the head leaders in 


stencil 


| 
any } 


ind goes from their establishment under any but 
ot 
Suffering as they did for many years under the 


ot 


an honest understanding its origin and worth. 
bane 
they recognize now the justice and the 
fight THE MUSICAL 


against this flagrant evil, and they 


the stencil 
of the 


COURIER has made 


honesty which 


strong 


come boldly out and state that everything they sell is 





exactly as represented, and that they place nothing | 





il attention than the piano | 


before the public to be disposed of under false pre- 
As aresult of this plan, as well as of the 
same honest, liberal business management which has 
placed this firm among the foremost music institu- 
tions of the world, we find that in March of 1890 their 
piano business was 50 per cent. greater than in March, 
1889; in April, 1890, 100 per cent. greater than in 


tenses, 


April, 1889; in May, 1890, 50 per cent. greater than in 
May, 1889! 
Need more be said ? 





R. C. C. CURTISS, formerly of the Weber branch, 

Chicago, who returned from Europe recently 

and who looks robust and _ healthy, will remain in the 

city some two or three weeks to come. Mr. Curtiss’ 

plans have not yet matured, but there is no doubt 

that he will heard from in connection with some 
important movement in the piano line. 


feeling that they were doing too much for the money. 


THE MUSICAL COURIER, 
erate for the benetit of the dealers who must meet the 


be 


HE Kimball Company has ordered its music trade 

editors to cease for the time being, evidently 
however, is bound to reit- 
competition of Kimball, that, notwithstanding the 
of Patti, little 
brindle husband, Kalisch, Tamagno and all the maca- 


testimonials Lehmann, Lehmann’s 
ronies, the Kimball piano is one of the low grade, 
cheap pianos made in the United States, and that the 
Wessell, 


change the grade of 


claim that the Kimball piano contains a 
Nickel & 
the instrument. 


Gross action does not 
The Wessell, Nickel & Gross action 
was put into the Kimball piano as a “ blind.” 


F 


For 20 years the manufacturers of these Pianos have ende 


ROM last Sunday’s “ Herall” we clip the following 
advertisement : 
GOLDSMITH $19 PIANOS 
avored to place 
upon the market the BEST PIANO made, and now confidently 


ld 


fler tor 


$190 an instrument equal, if not superior, to any $400 piano contain 


ing every known improvement and finished in rare or fancy woods to or 
der. By buying direct you will save all intermediate profits. Parlor 
Organs, $45. Call or address the 

GOLDSMITH PIANO AND ORGAN MFG. CO., 


Executive Offices, 58, 60, 62 Broadway, near Wall-st., 
(Consolidated Exchange Building). 


the 


There is no such thing as the Goldsmith 


This is in the regular line of stencil fraud 
scheme. 
Piano and Organ Manufacturing Company, except in 
Mr. Gold- 


There is no piano factory and no organ fac- 


the advertisements and circulars issued by 
smith. 
tory in the world owned or controlled by any such 
concern. - Their scheme is to buy up the cheapest, 
lowest grade organs and pianos made, to stencil their 
own or any other name upon them and to sell them 
to an unsuspecting customer at what seems to the 
customer to be a bargain. As to the bargain part of 
it, the piano which they offer at $190 does not cost 
$100 to make and can be bought by anyone singly or 
in bulk at $115 to $125. 


The major portion of the business done by con- 


/cerns like this Goldsmith fake is in small country 


towns in remote parts of the United States, Goldsmith 
having “worked” Texas particularly a short time ago. 
What the present chief field of his fraudulent opera- 
tions is we are not aware, though we shall doubtless 
hear of it shortly. We wish again to inform the pub- 
lic that if they purchase a piano from the Goldsmith 
Piano and Organ Manufacturing Company, so called, 
they will be stuck with a bogus instrument which 
is sold under false pretenses. We would 
the attention of the party or parties styling them- 
selves the Goldsmith Piano and Organ Manufacturing 
Company that they are violating several laws of this 


also call 


State, and one law in particular, covering the selling 
of «stenciled” goods, a copy of which we will furnish 
them at any time. 

It is surprising to us that the members and officers 
of the New York Consolidated Stock and Petroleum 


Exchange should permit their name to be associated 


with this transparent swindle. The advertisement re- 
produced above appears in the regular piano and organ 
column of the “ Herald,” and only a short time ago 
we noticed it inserted directly above the card of 
Messrs. Peek & Son. So able a stencil fighter as Mr. 
Geo. W. Peek should protest to the “ Herald” against 
their accepting the advertisements of such a fake 
concern and the placing of them on a level and with 


the same prominence as his. 
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Mr. Dolge’s Letter. 


OFFICIAL FIGURES. 0.0... 


AZ the question of a successor t 
David Wilber, as Member of Congr 
TABLE—I Compiled by THE MUSICAL COURIER. Solel teaek” Kale 


trl 





discussed, the name 
successful and public spirited manufacturer 
has been frequently mentioned and as 


Imports and Exports of Musical Goods. <\:0.:-0c%c% 


fy 


of earnings, which has attracted the 

dents of the labor question, both in this count 

Mr. Dolge has demonstrated that he doe 

to be controlled by selfish motives and that thei 
I 


iis fellowmen are relatively as dear to him as 


SHOWING OF THE PAST TEN YEARS. i een oes Se a 


composed almost wholly of working men, either on tl 

farms or in the shops, and the ‘Journal and Courier”’ has 

heretofore expressed a belief that he could be elected by a 
| large majority. The expression has induced the following 


HE complete “ Statistical Abstract of the United States,” prepared by the Bureau of Statistics, under the f : ; : ' 
. . . . on . ‘ F . a ee : letter, which will be read with regret by those who had 
direction of the Secretary of the Treasury, has just been issued, and from it we gather the following im- | , ‘ oe ee 
; f hoped that Mr. Dolge would consent to lay 


portant tables, showing in totals what the import and export of musical goods amounted to during the past ’ ha; r “pete : 
» sonal preferences and accept a nomination : 
10 years: 


Values of Imported Musical Instruments, Parts Thereof and Merchandise: 


NEW Y 


RE S:) din Coie zor! iia oe CERISS 1685 ; eo atl 1,425,485 


ae : grat ‘ « « RpOTAe7S) 1686... . ae , . . 1,449,071 


1882 ° P » 1,580,144 1SS87 577,395 


Ss 0 : . . 1,652,528 | 1888 


1884. ws , ; 1,749,349) 1880 
The value of imports in 1889 was nearly double the amount of the values of 1880, the climax having been 


reached in 1888, 1889 showing a decrease of $121,916, or nearly 8 per cent., whereas the exports of Ameri 


made musical goods increased nearly 10 per cent., as this table shows: 


Exports of American Musical Instruments, Parts Thereof and Merchandise. 


1880. 1881. 1882. 1883. 1884, 1885. 1886. 1887. 1888. 1889. 
Musical Instruments : 


Organs .. . . 530,112 599,382 687,114 6738,;: 641,188 584,279 512,854 462,859 570,: 


Pianos . . . . 261,624 353,799 457,822 382,82: 244,38: 260,554 208,7 
All other, & parts of 19,441 = 21,801 22, 7,475 137,304 2,683 129,95 108,424 129,5 
Total . . «. 811,177 974,982 1,267,450 1,203,612 1,079,118 
1882 and 1889 were the greatest organ export years, as far as value 
exported was greater in 1889 than ever before, the number last year being 10,723. ri 
the number of pianos and organs exported each vear since 1884, making in all six years: ? i 


1884 ee ee eee “eal Mr. Steinway and Rapid Transit. 
ae85:. . Pine 915| 1888. . 45 639 | HE rapid transit commissioners, appointed 

by M ty YT ’ m t vest | it + f 
William Steinway, 


During the past six years the average prices of pianos and organs exported were, as is shown in the fol- Belmont 
/ t }; beimon 


1886... 7) See ee ean awe, 8 75411889. : “ek . 42% 589 | 


ores 
lowing tables, about as follows: han two hours. 
1885. 1886. 1887. 1888. 1889. | principal matter 
ae, a ee, NE Tg ae eee ae D658 p67 S64 $65 964 | missioners coulk 
a ee ee ee er inst ccieide. Geek vad, “enn 267 303 271 327 325 | solving this rapi 
r : ~ as : | . * ins ; ; nae Sere Set ee ir Nothing was decide 
We must not forget that during the past decade the Canadian organ manufacturers have taken a great share > =e : 
F . . ‘ i was considered, but i 
of the export organ trade, the business having grown to such dimensions that last week the Bell Organ Com- ee f B 
. * . Tee Tr ° . . ‘a . excluding [rom use roaadw Ly 
pany, at Guelph, Canada, was conveyed to an English syndicate for $750,000. The retributive tariff of Canada eidiniacnt ik. ees ¥ 
f : . aVassal St. « ( 1tt ve. ‘ OVE 
has not only killed our organ trade in the Dominion, but has created a competition which would not have ex- | ding the use of streets crossing th 
isted to the extent to which it has developed in such a short time but for that tariff. It seems that protection | ;oad to build under or over the elevated 
worked well on both sMes, if our American organ manufacturers feel satisfied. | Other acts concerning rapid transit were 
Not only has the Bell Company, but the Uxbridge, the Karn, the Dominion, andother concerns have all | too restrictive. 
d J, sS 


opened direct agencies and connections in London for their export business, and it is mainly due to this ex-} Mr. Steinway said : 
‘ : : : | «Therec ot be , eat » system 
port trade that the Canadian organ manufacturers have so rapidly gained wealth and reputation. A con- | here cannot be any adequate system of 
° ‘ fn” ° P P e P . ° P —< F ¢ racks. two for express tri sand 
temporary reprints the following (without credit), which, in relation to this subject, is very apropos in this without four tracks, two tor en euecreabsae 
. trains. We should have a line running from the 
place : ES i . i. ; 
150th-st. To begin at the City Hall would not 
On March 18 another meeting was held in Paris of the Syndicate Chamber of Musical Instrument Manufacturers, and several well-known makers tory. But the elevated roads are in the way 
- x “rs m4 rille, Cavaille Col, Gand and Sx P ac “Sse . Pe xy. There was first a dis re) the import te ‘ , 
among others, Messrs. Thibouville, Cavaille Col, Gand and Souffletto - addressed the meeting here was first a scussion upon the imy rt tariff, practi fr neo getting uptown from the 
and the general feeling of the meeting seemed to be that, owing to the enormous influx of American organs into France, and the injury thereby done 4 ; ays + 
to the trade in French harmoniums, the tariff should be more efficacious. It was, therefore, proposed that, without very greatly augmenting the pres- | 0" the east or west side, without touching 
ent tariff, it might be arranged on a sliding scale and according to weight, so that the duty would come to little more than 10 per cent., or, in other unless we take the centre of the « ity. I 
words, the duty should be 10 frs. per 30 kilogs. Another speaker proposed that a double set of duties, that is to say, a maximum and a minimum | an underground road. The engineering 
> passe > decisi sing left to the Gove , I actically being a normal ta le g the Gove : 1e right to ose , 
should be passed, the decision being left to the Government, the minimum practically being a normal tariff, leaving the Government the right to impose be too great. Some of the streets down 
anything up to the maximum tariff, should the necessities of the trade warrant such a step. : , 
stance, Canal street, are only a few feet 
It is because of this export trade, amounting in 1889 to $998,072 ($1,000,000 we call it), that THE MUSICAL | Some years ago Commodore Vandet 
COURIER deprecates any useless agitation of the tariff in the music trade. We don’t want this export trade | work with the view of building an 
jeopardized, but, on the contrary, we want to see it nourished, expanded and developed, for it is of vital im- | Centre-st. and Fourth-ave. to connect 


portance to many people engaged in the music trade industry. We should try to develop this export trade | tral. But the depression at Canal-st. \ 


; . 4 3 r > +} > prolerc = handone 
as much as possible, and the recent departure of two representatives of American organ manufacturers (those ; Sreat that the project was abandon 


. . > . » a7 P ‘ ‘ ; , ‘‘ The idea of cutting throu 
of the Story & Clark and the Farrand & Votey companies) indicates that the matter is uppermost with some The idea of cutting tht 
‘ ; : A . : . A « sidered, and we think it impra 
firms, as it has been with those houses who have always kept in view the importance of the foreign trade. sit Poco: Weds i, 
. ; » even if the , 
expense, even if the law 


Table 13 | to follow. it wise to 1 1y out at 


mm = - = approve of it and 
Mr. Thomas F. Scanlan has completed arrangements with Mr. Geo. F. We should like to suggest to Mr. J. N. Pattison, the Fourth-ave. dealer | are agreed that the 1 
A. Illidge to travel in the interests of the New England Piano Company, | in the Stieff pianos, to spell Stieff with two f's in his advertisements that I exincton-ave. 
of Boston. Michael Keating, of Ninth-st., an employé of the Sterling Or 2 

-Mr. R. T. Sperry, Mr. O. W. Williams, of Knabe & Co.; Mr. E. P. | Company, Birmingham, caught his right hand in a planer at 4 o'clock 
Mason, Mr. Ernst Knabe, Mr. Van Laer, of Wilmington, N. C.; Mr. C.C. | Monday afternoon, and the flesh was sliced off the thumb. Dr. Beardsley 
Curtis, A. M. Bronson, Mr. J. B. Woodford, Mr. P. J. Healy, Mr. T. | dressed the wound. William Karl, of Horse Hill, Ansonia, while work 
Floyd Jones, of Chicago, were among the members of the trade in town | ing at a buzz saw in the same factory, this morning, ran his right hand 


gan | We may decide on 


mercial Advertiser,’’ 


within the last few days, and many out of town people, including W. D. | against the teeth, and when it was pulled away the second and third 
Dutton, C. C. Mellor and Harry Williams, of Detroit, are expected here | gers were badly mangled. Dr. Beardsley dressed the fingers, which v 
this week be saved.— Ansonia ‘* Sentinel.”’ 
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Mammoth Piano Stool 
Factory. 





LARGEST CONCERN OF ITS KIND IN THE 
WORLD. 


0 W 105 E F KE H-sT., New Y k 
I'wo doors west of Steinway Hall.) 
\ 4 I I 115 117 I Tu EENTH 
New ¥ 


W W wh Yarps, STEINW I ISLAN 
RDERS received from foreign countries by 
this reliable and enterprising firm during the last 10 


showing how their trade is rapidly spreading over all 





parts of the globe, were as follows : 
Hambura, Germany,’ May 14, 1890 
Gt ' We order herewith again from your firm 
ed rubber vers for grand, Style A 
B 
* ( 
D 
€ th covers, with ele embroidery, same as last order, for 
and, Style A 
Piease forward then us as quick as possible 
Respectfully, STeinway’'s P Fa ! 
‘ MEsst A. Wacner & Levien, Mex Ciry, Mex 
venty-four ottoman stools, with mechanism for lowering and raising 
i French polish 
Orpt rom E. Henz, Car Ss, VENEZUEI 
Six duet stools, with sliding seats ; 12 ottoman stools, with fine engrav- 
Among the many letters of thanks and recommendations 
which the firm have received during their short business 











career we note the following ones: 
ExecurivE Mansion, / 
Wasuincron, D. C., January 12, 1887 ‘ 
” i) hp, 925 Penn rmilan-a Washi ton, D. ¢ 
) Sik-—I beg filer my most earnest apology that your beautiful 
uno cover which vou have sent me has been so long unacknowledged by 
The delay was caused by a misunderstanding, as I supposed the 
Pr ent had long ago attended to it. I have just discovered my mistake 
A thank you pow most cordially for your agreeable remem- 
br ‘ Yours sincerely Frances Forsom CLEVELANI 
, 105 East Fourteenth-st., near 
G Lt rhe pia ver alluded to in the above letter is the same 
w y so k l lesigned upon my order for Mrs. President Cleve 
ind’s new Steinway grand piano 
rhis cover surpasses anything in taste and design that I have ever seen 
ere lis nagnificent work of art. Wishing you further suc- 
n I rema Yours truly E. F. Di 
W {IN xn, D. ¢ January 29, 1890 
105 East Fourtecnth-st., N ork 
Gt ' rhe beautiful olive colored piano cover and stool for the 
Bradbu " e White House arrived in due time, and I placed them 
¢ private reception room on Saturday last 
Mr larr n wa pleased with the improvement made in the 
t n, and wished me to thank you for the trouble taken in matching the 
She was particularly pleased with the taste displayed in 
F g emt idery and the trimming, as the effect is very rich 
I ver are certainly a credit to your house, and thinking 
i 4 ere eeing where they are placed I send youa ph 
ora he 
Phanking y your ki he utter 
I remain irs respectfully, 
W. V. Van Wick it 
Manager Bradbury Branch Warerooms, 
Washington, D. (¢ 
Lerrt RAPAEL Jost , THE C&LEBRATED PIANIST 
New York, October 31, 1888, 
& \ )% 
GENTLEM® rhe piano stool which you have manufactured for me gives 
ach great sa action that I use the same in all my concerts and also for 
my home pra r 
Wishing you all the success you deserve, I remain, 
Truly yours, Rarae. Joserry 
Wat Mr. 8S. B. M Cacevratep Pianist AND Composer, SA 
Avour THs Dvet Srooi 
New Youk, May 19, 1888, 
, y & ¢ 105 Last Sourteenth-st 
GaNTLEMan—-Your ottoman piano stool on the principle suggested by 


n an instant the same can be made into a duet stool, has 


been so faithfully carried out that I recommend it to all those who wish to 
sit comfortable at the piano while playing four handed pieces. 
Sincerely yours, S. B. Mixts. 





AN EXCELLENT CANDIDATE. 


————— 


Sitting beside William Steinway at the piano dinner and listening to his 
splendid speech, which contained solid facts and practical statesmanship 
with well chosen words and moving eloquence, I could not help thinking 
make for Governor of New York. He has 
wealth, popularity, common 


what a candidate he would 
every possible qualification for the position 
sense, a firm grip upon events, an accurate knowledge of the wants of the 
people, an unsullied reputation, the genuine old burgher honesty, and that 
keen knowledge of the tendencies of things which belongs only to the 
highest order of statesmen. No other candidate could poll so large a vote, 
irrespective of party, in this city,and Mr. Steinway is equally respected 
and esteemed throughout the whole State, as his extensive business car- 
ries his name everywhere and makes it a household word. He does not 
for office 
grasp; but to be the governor of the State of New York might well tempt 
any man who has won honorable leisure by hard work. 


HE above is from the New York « Metropolis,” 
rr and after referring it to Mr. Steinway he stated 
that a political position was entirely out of the ques- 
«« My dear sir,” said he, “ it would 
fulfill 
duties of any office, and no matter how great the 


care any official position in this city has long been within his 


tion in his case. 


be a physical impossibility for me to the 
honor, how important the trust and how elevated the 
distinction, it would simply be impossible, consider- 
ing the many responsibilities attached to me as a 
manufacturer and merchant, to consider for one mo- 
ment the question of office or of political honor. 
While appreciating such sentiments as the above, 
their practical application cannot be in the least con- 


sidered in my case.” 





THE WESER FACTORY DE- 
STROYED. 





Serious Conflagration on Monday Night. 


A 


burned out Monday night. A 


S our last forms go to press we are pained to 
learn that the factory of Messrs. Weser Brothers was 
visit to the ruins for the 
purpose of seeing the Messrs. Weser was fruitless, as both 
The 


gives the following account of the catastrophe : 


had gone home to rest after the distressing night. 
‘Sun”’ 

Weser Brothers’ four story brick piano warehouse on 
Forty-third-st., between Tenth and Eleventh avenues was 
completely gutted by fire last night. Thomas Dolan first 
saw the blaze in the rear of the building as he was walking 
in Forty-second-st. at 7.40 o’clock, and sent out an alarm 
The 


adjoins the factory on the 


from the corner of Forty-second-st. and Eleventh-ave. 
house of Engine Company No. 2 
west side, and they had already run out their machine on a 
still of that 


second and third alarms, and these were followed by two 


alarm. Foreman Brown, company, sent out 
special calls. 

The factory numbers from 522 to 528, and was filled with 
combustible materials. On the east side of it is a two story 
wooden building used as a carriage factory. The fire 





started on the second floor in the rear, and spread rapidly 
through the building by way of the elevator shafts. By 
the time all the engines reached it the interior of the build- 
ing was all ablaze, and the flames were shooting up through 
the roof from the top floor where the varnish was stored. 
There were over forty pianos stored there, and the work- 
shops were scattered all over the building. 

In the rear were some low sheds where wagons were 
stored and two horses were stabled. Shortly after the first 
alarm the horses were led out through an alleyway on the 
west side of the building. The roof on the west side fell in 
and in an hour the interior of the building was destroyed. 
The walls remained standing. The firemen had some little 
difficulty at first in getting water enough. 
of the of the 
theory about the origin of the fire. 


One members firm said that he had no 
Someone said there 
had been trouble between the workmen and their employ. 
ers, but Mr. Weser said that there was no truth in any 
such rumor. ‘The loss is estimated at $125,000 ; insurance, 
$80,000, 

The fire happened at a particularly unfortunate time, 
as the shop was being run to its full capacity and it 
was intended that ground should be broken within a 
few days for the erection of a new addition to enable 
the firm to be ready for the big fall trade. 
pose that some of the valuable patents of Mr. C. L. 
Weser were destroyed, but no information could be 


Weser Brothers are pushing, 


We sup- 


gained on this subject. 
energetic, successful men and will probably com- 
mence at once the erection of a new factory, and, 
though the loss in money and time will be severe, 
they will have the sympathy and indulgence of their 
many customers 


THE MUSICAL COURIER expresses its sympathy with 


and will surely come out on top. 


them in their trouble and hopes soon to be able to 
record their plans for the future. 








Arrested for Forgery. 

SOMEWHAT smooth individual who has 
A been canvassing for the Westerling Machine and Or- 
gan Company for most of the time during the past six 
months found himself in trouble last evening, and to-day 
was taken to Peoria to be tried for forgery and embezzle- 
ment. His name is E. Z. Malm, and he has been dividing 
his operations between Rockford and Peoria for several 
Last he was in business in Peoria as 


years. November 


agent for a Chicago organ company. He sold an organ for 
$85 and got the money ; but instead of turning it over to 
the company he forged the purchaser’s name to a note and 
sent that to the company instead. He then pocketed the 
proceeds and skipped for Rockford. where he has been 
quietly pushing business ever since. The way of the trans 
gressor is hard, however, and yesterday Sheriff Atkinson 
became convinced that Malm was the man wanted at 
Peoria. He arrested him finally, and this morning Deputy 
Sheriff James E. Kearney, of Peoria County, came after his 
man and bore him away. 

It was also found out that Malm 
bezzlement in this city some time ago. He seems to be 
quite a smooth one, but it now looks as if a long sentence 
at Joliet was staring him in the face.—Rockford, IIl., ** Ga- 
zette,’’ May 14. 


was tried for em- 








Skeleton Frame of Back of Decker Brothers’ Upright Piano. 


ee 


Pec OS 








Showing Wrest Plank Above and 











Peculiar System of Cross-Bracing Exclusively Used by Messrs. 
Decker Brothers in Preference to the Vertical System in General Use. 
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What Leading Dealers and ‘Musicians 


pay of 


Tue A. B. CHASE PIANO. 


Battimore, Md., April ro, 1890. 
THE A. B. CHASE CO, Norwalk, Ohio: 

Gentlemen—The A. B. Chase Co.'s Pianos have especially 
commended themselves to our attention by their exception- 
ally beautiful quality of tone, which, being melodious, 
sympathetic and well sustained, pleases the ear and imme- 
diately obtains the approval of everybody. 

Very truly, O'TO SUTRO & CO. 


Mempuis, Tenn., March 10, 1390. 

Messrs. A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—During the three years that we have been 
handling your Pianos they have given eotire satisfaction, 
and it is universally conceded they have no superior in the 
market, and are positively unequaled in the pure singing 
qualities of tone they possess. Very respectfully, 
E. WITZMANN & CO. 


WASHINGTON, D. C., March 11, 1890. 
A. B.. CHASE CO, Norwalk, Ohio: 

Gentlemen—I cheerfully embrace this opportunity to con- 
gratulate you upon the marvelous success which your 
Pianos are having in my territory. For nearly thirty-three 
years I have been handling many standard pianos, but 
none outside of the Steinway unsurpassed instruments ever 
met with such a decided triumph as yours. The excellent 
qualities of tone and touch, and the superiority of workman- 
ship and the handsome artistic exterior of your Pianos, have 
won for them many friends and admirers (amateur as well 
as professional), They have successfully competed in my 
district against every manufacturer except the Steinway. 
Wishing you continued encouragement to crown vour de- 
served efforts, I remain, Very truly yours, 

‘EF. DROOP. 
HELENA, Mon., March 16, 18go. 
FRIEND SMITH: 

I note what you say in regard tothe A. B. Chase goods. 
I have handled them for a number of years, and I can say 
for their Organs that they are worthy of the Gold Medal and 
the two highest prizes awarded them at the World’s Exposi- 
tion at New Orleans. I have as yet, out of the many hun- 
dred sold in Montana, Wyoming, Washington and Oregon, 
to find the first case wherein the customer would exchange 
for any other organ made in the world. In my younger 
days I served an apprenticeship of five years in a piano 
manufactory, tuning and repairing, and have devoted my 
entire life to music, and I can truthfully say in regard to the 
A. B. Chase Pianos that I consider them a stride ahead of 
all pianos manufactured at the present day, and this is the 
universal verdict of every musician in these parts who has 
had the pleasure of an examination. Yours truly, 

Pror. G. W. JACKSON. 


SAN FRANcIsco, Cal , March 20, 18go. 
A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—We take much pleasure in reporting that the 
A. B. Chase Pianos sold by us on this coast have given com- 
plete satisfaction. Artists and mechanical experts pronounce 
them strictly first class and exceptionally superior in tone 
and workmanship. Yourstruly, KOHLER & CHASE. 


JEFFERSON, Ohio, March 8, 18go. 
THE A. B. CHASE Co. : 

Gentlemen -1 have perfect confidence in the A. B. Chase 
Piano, based on an experience in the trade of more than 
twenty-five years and a personal inspection, at your factory, 
of every part from the rough lumber to the perfect finished 
instrument. The Piano contains every requisite of a first- 
class instrument, and I am pleased to see it taking front 
rank with other first-class pianos, and am sure that it will be 
a favorite with artists who know a good piano when they 
see and hear it. Wishing you success, I remain, your friend 
and a friend to your Pianos, J. A. HARVEY. 


CONSERVATORY OF Music, ) 
Delaware, Ohio, March 18, 18go. { 
THE A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—It is nearly three years since we put in a half 
dozen of your Upright Pianos in our Conservatory practice 
rooms. It is probably not saying too much to assert that 
there is not a harder place for a pianothan the practice room 
of a music school. Your Pianos have stood the trial most 
admirably ; not one of them has required other attention 
than simple tuning. There has not been one cent expended 
on the lot thus far for repairs, and they have been used nine 
hours daily during eight terms. The thorough manner in 
which they are constructed seems to render them impervious 
to either thermometric or barometric changes. These qual- 
ities, together with the peculiarly sympathetic tcne of the 
Chase Piano and its excellent action, make it a most desir- 
able instrument, and Iam not surprised at the high position 
it has taken in the field of piano competition, 

Cordially, Pror. S. H. BLAKESLEE. 


Buy THE A. B. 


FOR PRICES, TERMS AND TERRI- 
TORY, ADDRESS 





a 
Wicuita, Kan., March 11, 1890. 

THE A. B. CHASE CO., Norwalk, Ohio: | 

Gentlemen—I consider the A. B. Chase Pianos equal to any- | 

thing made. They make a friend of everyone who buys | 


one, who will recommend nothing else. 


Yours most respectfully, THOS. SHAW. 


| pression of praise. 


PORTLAND, Ore., March 20, 1890. 
THE A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—We find the demand for your Pianos is a grow- 
ing one, our sales of the same for the past six months being 
equal to the entire amount sold during the eighteen months 
preceding. There can be no better indorsement of the suc- 
cess of the A. B. Chase Piano than this. 


Respectfully, WINTER & HARPER. 


Rome, N. Y., March 17, 1890. 
Messrs. A. B. CHASE CO., Norwalk, Ohio: 
Gentlemen—Thirty-five years’ experience in selling pianos 
places me in a position to at least fairly judge of the merits 
of a piano. To-day the A. B. Chase Piano is entitled to a 
place in the front ranks; it embodies all that is required for 
a first-class piano. The material used and the construction 
of the Piano are truly fine, reliable and beautiful. The per- 
fect action and evenness of the scale, together with the 
sustaining or singing tone, crown the whole, and I do 
cheerfully recommend them to all professional musicians 
and to the music loving people of the world. 
Respectfully yours, CHAS. TUTTLE. 
The A. B. Chase Piano grows in favor daily with the 
music lovers of Mercer County. I hear only words of praise 
for it wherever known. I feel proud to be interested in the 
sale of an instrument worthy of so high rank. When I have 
sold a customer an A. B. Chase Piano I have made a friend 
for life. W. Fe LYONS, Sandy Lake, Pa. 


READING, Pa., March 11, 1890. 
A. B. CHASE CO.: 

Gentlemen—Your Upright Pianos have become great favor- 
ites in our city among the very highest class of musicians 
and people in general, and now, as regards my judgment, I 
consider your Pianos as fine as America produces. 

Respectfully yours, C. W. EDWARDS 


Paris, Ill., March 14, 1890. 
A. B. CHASE CO., Norwalk, Ohio: 
We are much pleased with your Pianos, and can say with- 
out hesitation that in touch and tone they are excellent and 
in solidity and workmanship all that can be desired. 


A. C. LANDIS & CO. 


WELLSVILLE, Ohio, March 14, 18go. 
THE A. B. CHASE CO., Norwalk, Ohio: 
Gentiemen—I have found the A. B. Chase Piano first class | 
in tone, touch, material, workmanship and finish. 


Respectfully yours, R. A. BLAIR. 


GALESBURG, IIl., March 11, 18go. 
A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—It affords me great pleasure to express my 
high appreciation of your Pianos. We have sold several of 
them and they all give good satisfaction. For purity, quality 
of tone and superior workmanship we consider them un- 
equaled. C. G. SELLECK. 


LINCOLN, IIl., March 12, r8qo. 
THE A. B. CHASE CO., Norwalk, Ohio: 

I regard the A. B. Chase Piano as a strictly first-class in- | 
strumentin every particular. They are giving my customers 
universal satisfaction. Respectfully, 

CHAS. H. FOSTER. 
Los ANGELES, Cal., March 20, 1890. 
THE A. B. CHASE CO., Norwalk, Ohio: 

Gentlemen—We understand that you are about to publish a 
new catalogue, and we desire again to express to you our 
constantly increasing admiration for your Pianos. We have 
always been admirers of the tone, style and general construc- 
tion of your instruments, but we are only beginning to 
realize their wonderful durability in this trying climate. 
The tone of the first ones we sold is, if anything, sweeter 
than ever, and they have stayed in tune beautifully. This 
is our testimony after having sold fifty A. B. Chase Pianos 
in our territory. Yours truly, 

SOUTHERN CALIFORNIA MUSIC CO., 
Per J. F. Hart,: Sec’y. 


CHASE PIANO. 








| ranks with the best 


|THE A. 


| A. B 


| customers. 
| will feel that they have got more than their 
| I do net feel that I am overestimating the Chase Piano when 


Erik, Pa., March 11, 1890. 
Messrs. A. B. CHASE CO. 

Gentlemen—After handling your Pianos for the past four 
years nothing can afford us greater pleasure than the fact of 
being able to testify to their very superior qualities. In- 
deed, far as our knowledge goes, anyone of our pa- 
trons having one of them would gladly join us in our ex- 
Very respectfully, 

W. H. MCWHORTER & CO. 


as 


BROCKTON, Mass., March 11, 1890. 
Gents—I have sold the A. B. Chase Piano in direct compe- 
tition with some of the most noted pianos, and have sold the 
A. B. Chase every time. I know of no Piano made that 
equals it, and I say ‘‘A. B. Chase” last, and every 
time. Respectfully, W. F. JONES. 


first, 


PETERSBURG, Va., March 10, 1890. 
Messrs. A. B. CHASE CO. 

Gentlemen—Y our Piano has proved all that we could ask. 
We consider the A. B. Chase a wonderful Piano in tone and 
touch, very handsome, and we are more than pleased with 
them. Very respectfully, T. S. BECKWITH & CO 


Canton, Ohio, March 13, 
A. B. CHASE & CO., Norwalk, Ohio 
Dear Sirs —After an intimate acquaintance of 
with your Pianos I am very glad that I can conscientiously 
say that they are among the best made. Iam especially 
pleased with the tone and touch, the former of which is very 
full and round and the latter light and elastic. They are 
giving our customers the best of satisfaction. 
Yours very truly, MARK THOMPSON, 


1590 


several years 


Macon, Ga., March 11, 
A. B. CHASE CO., Norwalk, Ohio.: 
Gentlemen—Since we have been for your Pianos 
and Organs we have never had a complaint from one of our 
customers. They all speak wellof them and we regard them 
as among the best instruments that we sell. People who 
buy them always recommend them. Truly yours, 
J. W. BURKE & CO. 


1590. 


agents 


OBERI 
THE A. B. CHASE CO., Norwalk, 
Gentlemen—We have had one of your Pianos (Style 14) for 
several weeks and are very much pleased withit. Its action 
is responsive, elastic and clean ; its tone very pure and even 
and the singing quality very delightful. Fora parlor in- 
strument I hardly see what you could addtoit. No doubt 
some would desire more of brilliancy, but to us this deep, 
full, mellow singing tone is most satisfactory 
WM. B. CHAMBERLAIN, 


Professor in Oberlin College. 


IN, Ohio, March 15, 1890. 


Ohio 


LOGANSPORT, Ind., March 12, 


A. B. CHASE CO., Norwalk, Ohio 

Gentlemen—I give unstinted praise to the great merit of 
the A. B. Chase Piano. Six months ago I bought one for 
my own home and we are more than pleased with it. I do not 
think that there is a better made Piano among the first-class 
instruments to-day than the A. B. Chase. In richness of 
tone, evenness of scale and nimbleness of action it certainly 
Yours truly, 


1590. 


Pror. W. T. GIFFE 
LANCASTER, Ohio, 
B. CHASE CO., Norwalk, Ohio 
Gents—I have found the A. B. Chase Pianos everything 
they have been represented to be, and have never seen their 
superior in tone, action and finish. Respectfully, 
L. E. MIESSE. 


March 15, I5g0. 


Ct BA, N. , March 19, 1890. 
CHASE, CO., Norwalk, Ohio 
Dear Sirs—1 have been in the music trade over twenty 
years and think the A. B. Chase the best Upright Piano that 
I have ever sold. A. J. VAN FLEET. 


Tusco.ta, Ill., March 27, 

THE A. B. CHASE CO., Norwalk, Ohio 
Dear Sirs—1 have been selling your Pianos for two years 
with pleasure to myself and the best of satisfaction to my 
Anyone who purchases an A. B. Chase Piano 
money’s worth. 


1590, 


Respectfully, 
C. j. 


I say that it has no superior. 


RITTER. 


It Has No Superior. 


THE A. B. CHASE CoO., Norwa.k, ox#I0. 
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Otto Wessell Before the Ways and 
Means Committee. 


The Official Report of His Statement Now Published. 




















} A 27, 1890 
RESPECTFULLY request on the part of the 
manufacturers of upright piano actions in the United 
Cent it the following clause be adopted by your com. 
tee in the now under consideration : 
Pj ‘ ‘ | iereof, 50 per cent. ad valoren 
I I t 4 now r s imported into t country com 
ir We Ve ready to be put into the piano. It needs putting 
" g the hammers on, so as to adjust, finisl 
I \ I isk any change in the rates the materi- 
a) \ i Lf re 
W esse N t 
D yu say that the movements now pay a duty of 25 
1 We Ves 
fr. Lal How muc f the works of the movements is hand 
W « ) i I abor 
I | \« 
ir. Wess ) rse, every machine requires a man to work at it with 
I t ne-half 
\ We ex wre any pila Ss 
We N r very tew 
1 \ ) nan turer in New York city told me he ex- 
( manufacture to England hat was Mr 
\ \ e ex ere It is mere talk the 
u ! ( ess of the | manulacturer in re 
cos re Ww stoy e exporta 
Ve « t ri more We ave com 
( \ re ere rying keep ou s foreign 
1 | f . r en m s 
VW t mak r st more than at preser If they 
¢ t son ew rega a ve 
te vr uc beha ithe pian aC n manutactur- 
flor € esent price we get for a piano action re- 
P é in tin e ¢ fford to manufacture and sell 
t t \ ilthy effect good trade and increased 
] rdc t 1 nt tar w asked by 
ve W eel ¢ yuraged to <« ue r business 
eg t ta therwise not 
La W ( et ement ij 1 cos 
We Ab $ $25 in an Fe at t in r grand 
( 1) ww that « s abroad 
\ I ere Sli $10 
( W est " cost here 
ir. We I ts here about $21 to $25; that is, when it is 
e dif eis S4 $6 in its first cos 
Wi \ t 
| I " rice here pa 
Ve ’ i Sis 
r e Ame 1 mMovemen 
\ i “ nake ist as g actions 
w me, I w xplain to you how this business 
I rmer years there were a few uprights made 
I , r i few grand. Since 1864 the upright 
I - I 
1 I € > Re rt we ex rted 
s t ai ‘ 
\ I W f re 75,000 pia e I ed 
W \ rte 
\ I wer i r r ve née nany im rted 
c r nany imported now 
\ t k w the exact number 
{ re he 
M \ te that whe e upright pianos 
eriy there wer ly squares, and at 
St $10, and of course there was no mar- 
| ere They were mostly made by the manu 
I 18; c pright 4 came into us¢ 
re The n ne $30, ar f 
\ \ ve arke ere, and 
) We start r f t sid. I 
A Hf y i ass ant 1¢ 
\ ‘ Europe nanufa 
il we ive wer ir 
‘ rt ] il genera a Ww 
t ] state Ww a al is 
1 ‘ 1 
l ' t 
A I $2,000,000 
Hi \ i $ e «¢ ed 
\ O00 
I n exclusively 
\ 
| 4 ' 
s of tl statement Mr. Wessell is in 
‘ I the first ice the foreign actions do not 
( + 1) 
re yli to O19; iey sell at about the 
‘ iS Ke by Wessell’s tirm for his actions. 
} ; 7 ’ hl 4 la : 1] ’ 
( e 1oted by Mr. Wessell five 
rht be iported, 
Th) . 
in Mr. Wessell’s statement is in ref- 
ere! t er of pianos imported. Mr, Mills 
\\ rtea Mr. Wesse rep. ed 
ver ibly four or five times as many 
eS < ports is ind a few seconds later 
7 , | = 
\\ ivs, ‘] tt know the exact number! 
I is passed the House and there is no 





use bothering about this matter, but we wish to place 
ourselves on record as stating positively that the 
number of pianos imported into the United States for 
sale here is smaller in number and less in value than 
the number of United States pianos exported, and if 
THE MUSICAL COURIER would 


it were worth while 


prove this to be so. 


Additional Statement of Otto Wessell. 

Tvuespay, March 4, 1890. 
GENTLEMEN—I appeared before you at the Ways and 
Means Committee, Thursday last, in regard to piano ac- 
tions, and have since brought an action on here to explain 
how difficult it was to commence this new industry. In the 
United States, 1874, it was said at that time the upright and 
grand actions could not be made in this country. My two 
partners and myself started manufacturing, and we said, 
‘‘What foreign labor can make American labor can make, 
and better.”’ 

This upright action is made in this country—the fruit of 
sixteen years’ hard labor. At that time we three mechan- 
ics stood alone to lay the foundation for a new enterprise in 
this glorious country. At that time the French and German 
piano action manufacturers had the advantage of fifty 
upright and grand 


years’ experience in manufacturing 


piano actions. We had actually to teach lumbermen how 
to saw wood on the quarter to gain more silver grain—this 
is a technical expression in our trade which I here explain. 


\ number 


»f holes are bored into each piece of a piano 
action, bushed, and a pin driven into the hole. The wood 
must be silver 


There 


S 


grain on the side or it will split. 
was no hardware made in this market at that time 
Machines had to be in- 


this 


for the upright and grand actions. 


vented—for instance, cutting thread on back catch 


wire ; the shape to bending this bridle wire ; for making a 
damper lifter and spoon ; for making brass bracket to hold 


regulating rail; for stamping a brass damper wire and 


rounding it on each end ; for making all these kinds of 


springs. 
After 
satisfactory results as to profits, we finally succeeded in 


many years of struggles, hard work without any 


overcoming the prejudice with which every new ‘*‘ home 
made article’’ is met, and from our humble beginning a 
large industry has sprung up, as stated to you before. 

We therefore think that our request deserves your recog- 
nition fully, since every particle of material which we use 
in our actions is properly protected by the tariff, while the 
entire product—the ready made action—is not. 

Referring to my testimony already given before your 
committee as to actions for pianos,and asking that the duty 
on them, especially so enumerated, may be increased for 
the protection of the piano action manufacturers of the 
United States, I respectfully beg leave for the information 
of the committee to make a brief explanation 


To that 


and guidance 


further as what a piano action movement is. 


to 
end I have brought on this full movement to be submitted 
to you here, showing all the parts making up such action as 
you now see it before you. 

Outside of the mere fact that we desire protection for this 
manufacture, it is not pleasant to calculate the possibility 


that our interests shall not receive the protection which 
certain necessary parts of it receive in the tariff if they can 
be identified with our production, while the competitive 


article in the lump, as a movement, is left to the sole pro- 


tection of 25 per cent., and hencecomes in as a menace and 
bar to our future business. 

Why should the parts which go to make up our actions 
in all its compound nature be more liberally treated as to 


protection than the whole construction 25 per cent. ? 

Now, gentlemen, here you have a full piano action, one 
of the best made and fit for one of the best pianos. By this 
I can show you everything it is made of. 

The lar 


It is composed of wood, iron, steel, nik kel, felt, mo- 


rest amount of value used is the metal, as fol- 
lows: 
rocco, buckskin, leather and german silver. 

The chief article of value is metal. The amount is about 


of 


article which I show you in detail is produced by our own 


55 per cent. the whole, the balance is labor. Every 


inventions and contrivances, which we had to arrange after 
invention to suit the work of our factory, so as to have our 
ictions produced economically, regularly and faultlessly, 
for you will see that our work is all of the most delicate 
character in its construction, measurement and arrange- 
ment, so that each small part will fill most thoroughly in its 
place. 
(To be Continued.) 


The Piano Makers. 


HEN a comprehensive history shall come to be writ- 
an impartial chronicler, of the causes contributing to 
utter half of the nineteenth century, the 


cupied by the makers of pianos must be well brought forward, 


ten, by 


e advancement of music in the lz 





listory will be an extremely incomplete one and unworthy a place 


the literature of music lo the leading exponents of the art of piano 
making nothing is too good in the way of care and material and labor to 
enter into the making of the instruments whereon the well earned reputa- 
tion ese builders rests As a result the piano of to-day is an instru- 





1 be heard by the spirits of departed masters, 





t would obtain, even amid Paradise, a regret 


that such pianos were not possible 100 years ago. 


lo stand in the the rude instruments that were new when 


resence of 








Mozart was in his prime, one wonders what the giants of those days 
-in the art—would have thought and said and doneif a piano 
of to-day had been opened before them. And if the great ones of long 
ago could be so inspired when seated before an instrument that would now 
be consigned to the auction room, what would not their heaven lighted in- 
tellects have given us if a modern piano had yielded its ivory to their 
Since 


divine 


touch, and rolled its volume of sound about their music rooms ? 
those days of the infancy of the piano the instrument has become a marvel 
of many merits, of grace, beauty and durability. Itsevery part bespeaks the 
expenditure of consummate skill, of mechanical judgment and of judicious 
designing. The best pianos from American makers are so good that it would 
seem impossible for a higher degree of perfection to be attained. And of 
every gocd and reliable and honest piano it may be said that it is a mis- 
sionary, an apostle, going forth to preach with a potent voice, not only in 
praise of music, but of the men whose skill and patience are devoted to 


the creating of the instruments themselves.—Pittsburgh ** Bulletin.” 


Mendelssohn Station. 

HE papers have all been made out and signed which 

transfer to the Pennsylvania Renting Company, a company char- 

tered under the laws of the State with a capital stock of $75,000, which 

will be increased to $200,000, a large plot of ground on the farms owned 

by Mr. Wilson and D, P, Corwin, at Wilson station, on the P., V. and C, 

Railroad, just above Coal Valley and about The 

site is the same as was negotiated for by the Howard Plate Glass Works 
and is desirably situated for a factory. 

The company will at once put a large force of men at work in erecting 


4 miles from this city. 


a piano factory which will cover 39,000 square feet, will be of brick and 
stone, one story in height and L shaped. It will have an iron roof and 
will cost nearly $50,000. The plans are all prepared for it and local and 


Pittsburgh contractors are bidding for the work. 

When the machinery has been placed in the building and the improve- 
ments finished it is estimated that over $100,000 will be expended. The 
most of the negotiations have been conducted by Mr. B, P. Wallace, of 
this city, the vice-president of the company, and in whose charge the 
erecting of the building will be. The idea originated with Mr. Wallace, 
who, in going through a piano factory, inquired into the cost of manufac- 
ture, and it suggested that they could be profitably made in this part of the 
Among the other prominent stockholders are Mr, E. G. Hays 
and Mr. Ecker, prominent music dealers of Pittsburgh; F. A. North, of 
Philadelphia, and C. Ellsbree, of Philadelphia, all practical music 
and thoroughly acquainted with the business, 

The P., V. 


and it will be called ‘** Mendelssohn.”’ 


country, 
dealers 


and C. Railroad Company have located a station at the place 
Regular stops will be made as soon 
as work is commenced and sidings will be put in. Postmaster McKain, of 
Pittsburgh, has recommended a post office to be located there, which will 
bear a like name, and it has been decided to call the piano ** The Mendels- 
sohn.”’ The company has a large plot and has had many large offers tor 


the ground for building purposes..-McKeesport ** Exchange.’ 


The Trade. | 


Brown & Crowe is the name of a new firm at Kansas Cit 


,, Kan 


N.M. Crosby, with the New England Organ Company, called on us last 


week, 
—C. W. Marvin, the piano and organ dealer, Detroit, has removed to 
241 Woodward-ave. 
Wm. J. Park & Sons, dealers in musical instruments, books, &c., Mad- 


ison, Wis., have been closed by the sheriff. 
Piano Com- 


is now in the hands of George W. Oakman, as- 


The management of the branch house of the Emerson 
pany, at Brockton, Mass., 
sisted by T. J. Mahan. 

C. R. Stevens will open up his music store in the Seyler Room, Mari- 
etta, Ohio, June 1. He claims he will have the largest and finest stock be- 
tween Pittsburgh and Cincinnati. 

Ww. ¢ without a K 
sell pianos and organs inthe city of Bridgeport, Conn, 


joined hands to 


Name of firm not 


Sithens and Nicolas Scull have 


given. We don't see how Sit hens can Scull much. 

Ayres & Wygant Company, Chicago, have been incorporated to deai 
in musical instruments of all kinds ; capital stock, $50,000; incorporators, 
Mark Ayres, George L. Ayres and Harry T. Jones. 

Piano workers were addressed in Wells Memorial Hall, Boston, last 
Thursday Frank K. Foster, J. H. O'Neil and F. Thompson on 
the benefits of organization and the short hour movement. 


night by 


Messrs. James Tubbs & Son, of Wardour-st., London, England, ask 
us to state that the Charles Edward Tubbs, violin bow maker, recently 
arrested on a charge of burglary, is in no way connected with their firm. 

The Establishment, of Troy, is making a 
bird's eye view of St. Johnsville, 500 of by 
Roth & Engelhardt, proprietors of the piano action factory, for distribu- 


Burleigh Lithographing 


which have been ordered 
tion among the wholesale piano trade. 

—D. A. 
Millard. 
firm, and will have on exhibition at W. O. Hunt’s music store a novelty in 
the shape of a Peloubet reed pipe organ.— Adrian (Mich.,) ** Times.” 

—*What Our Friends Say of Us” of a little 18 page 
pamphlet just published by James M. Starr & Co., which contains many 


Truax, an old citizen of Adrian, is here, visiting Hon. A. L. 
Mr. Truax represents Lyon & Healy, the famous Chicago music 


is the title 


pleasant letters from purchasers of the Starr pianos, and some practical 
testimonials from the leading dealers of the country who handle them. 


—Alfred Krug, for some years a popular clerk and assistant in Messrs. 
Schleicher & Son’s piano factory and warerooms, leaves this week for 
Seattle, Wash., where he goes to represent the firm of Schleicher & Sons. 
The best wishes of a host of friends for his success go with Mr. Krug. 
—Mount Vernon (N. Y.) ** Record.” 

—The turning in of the alarm shortly after 9 o'clock this morning was 
caused by a small blaze in the roof around the smoke stack at the Hinter- 
mister Organ Works, at the lower end of Front-st. The fire was extin- 
guished by the employés a few minutes after it was discovered and the 
long run made by the fire department was fortunately unnecessary.—Oil 
City ‘* Blizzard.” 

The committee appointed by the Business Men’s Association to inspect 
the Cobleigh piano case buildings, consisting of Messrs. J. H. Briggs, A. Z. 
Foster and M. F. Hoberg, reported last night that the work of erecting 
the buildings had so far progressed as to warrant the payment of $1,000 
on the $6,000 bonus which was guaranteed Mr. Cobleigh for removing to 
Terre Haute.—Terre Haute ** News.” 

—The final meeting of the creditors of Mr. Thomas Fielding, the Water- 
st. music and musical instrument dealer who recently made an assign- 
ment, was to be held to-day in New York. It is believed that an arrange- 


ment will be made by which Mr. Fielding will be enabled to resume busi- 
ness. Mr. A. D. Fowler, the assignee, has had the store open during the 
past day or two for the transaction of business, in accordance with direc- 
tions from the creditors.—Newburgh ‘** News.”’ 


Messrs. Dyer & Hughes, of Foxcroft, are busily engaged in setting up 
and arranging the machinery for the manufacture of piaflos. They hope 
to begin to turn out these instruments by August 1. None will be placed 
upon the market until, by experiment and test, they are satisfied that their 
manufactures are first class in every respect. During the present month 


there has been a brisk demand for organs, and they have found it difficult 
to keep up with orders.—Bangor ‘* Commercial.”’ 





THE MUSICAL COURIER. 


A NEW CANDIDATE. 


—_— 


N esteemed contemporary, “ The American An- 
A alyst " by name, is making a bid for the advertis- 
ing patronage of the piano trade, by addressing to 
various firms a letter like this : 

We send you to-day a copy of our ‘“‘American Analyst,” 
and invite your particular attention to the article on page 
243, entitled ‘* The Modern Piano.’’ We intend to continue 
this series with a view to instructing the public in what a 
good piano consists, and in exposing the stencil fraud. 
Among our readers this is calculated to benefit you and all 
manufacturers of good, honest instruments. * * * We 
should be pleased to have you with us, &c. 

The article mentioned is also here given : 

Who that hears Joseffy or Rubinstein evoke perfect music 
from the magnificent piano of to-day realizes the long 
growth of that noble instrument from clumsy and simple 
forms; the amount of thought and work that has been 
expended upon every part thereof and every stage of its 
the 
studies and researches it represents; the capital invested, 


development ; numberless inventions, discoveries, 
the labor employed, the fierce competition of rival makers, 
the marvelous utilization of science, art, commerce and 
manufacture? The 
life—the symbol of the latter part of the nineteenth cen- 


Its history during the 900 years in which it has pleased 


prano is an embodiment of modern 


tury. 
the passing generations of men is the history of European 
civilization. Its birthplace and natal year have long been 
lost. 


where 


Even the names of its parents are forgotten. Some- 
the the 


ingenious artisan whose soul in leisure hours went out to 


in South of France, about year 927, some 
music conceived the notion of producing notes by the 
mechanical action of keys. Before that time the itinerant 
musician has twanged the harp with fingers whose tips had 
become leather-like from long use, or had blown the pipes 
until his cheeks wore into holes like those of luckless bottle 
makers in the overworked and heartless glass houses of 
to-day. 

The archaic inventor called his primitive box an or 
ganum, from which is, of course, derived our modern word 
and fact, organ. It was a very simple apparatus, so far as 
can be ascertained, being a box containing a lot of pipes, a 
ad- 


From 


bellows and a series of plungers or draw stops which 
mitted or shut out the air from the resonant tubes. 
the ‘‘organum ”’ thus brought into being sprang the organ- 
of three 


a revolving 


strings, which 
This 


clumsy invention became at once exceedingly popular, and 


istrum, a_ stringed instrument 


sounded simultaneously upon drum. 
although its music is, from the standards of to day, of the 
lowest and most barbarous type, it still keeps some hold 
the 


hurdy-gurdy is widely used and admired by the masses of 


upon the public heart, and in the familiar form of 
England and the Continent. The inventive spirit was not 
very active in those years. Nothing seems to have been 


done in the development of keyed stringed instruments 
until the fifteenth century (probably a. p. 1402), when the 
primitive clavichord was produced. This seems to have 
been a sounding box in which eight catgut strings were 


In 


the following century the piano had grown in every way. It 


stretched and struck by wooden hammers or stoppers. 


now contained a keyboard with irregularly alternating 
black and white keys to indicate the notation, a short 
sounding board and a set of strings arranged in pairs. 

The clavichord was followed by the manichord or mani- 
The damper in this curious instrument was a cloth 
The cloth 


deadened the tone, and the instrument was soon known as 


corde. 
braid around the wires just beyond the strikers. 
the ‘*dumb spinet.’’ It had a compass of three octaves and 
a third, and allowed considerable scope to the musician. 


Close upon the ‘*dumb spinet’’ came the virginal and the | , ‘ ‘ 
eel enc wear . . oS ON | ested in the subject to read the long « History of the 


The three arranged the | 


clavicymbalum or ordinary spinet. 


wires in irregular triangular form, issued one string where } 
two and three had been formerly employed and used tan- | 


gents which would be recognized to-day, The strings were 


very short and the music produced must have been about | 


half way between that of a zither and a mandolin. At this 
time (the sixteenth century) the form of the instrument dis- 
played great variety. Trapezoids, rectangles, trapezial 
ovals, pentagons and heptagons are still preserved in the 
great museums of Europe. A series of slight improvements 
converted the spinet into a harpichord or harpsichord, when 
the instrument was horizontal, or a claviciter, when ver- 
tical, like the modern upright piano. 

It is well to bear in mind that these words were used 
with but little accuracy, the same instrument being fre- 
In the 


seventeenth century the art of making had so far pro 


quently referred to under several different titles. 


gressed that the harpsichord was a large, powerful and de 
lightful instrument. 
meo Cristofori produced what he called ‘‘ pianoforte grave- 


In the eighteenth century Bartolom- 


This is 
The 


Italian makes was closely followed by a number of skillful 


cembali’’ in English, a soft, strong harpsichord. 
the origin of both the modern name and instrument. 
German mechanics, who culminated in Stein, of Augs- 
bury, and J. S. Streicher, of Stuttgart. 


upon Cristofori’s model, and produced a piano that was 


They improved 











strongly made of wood, possessed of great power, but was 
slow, heavy and hard to strike. The nineteenth century 
opened with great inventors at work upon the piano in all 
the leading lands. In John Broadwood 
Robert Stoddart; in Germany, John Greib; in France, 
Louis Petzold, Sebastian Erard and Pierre Erard, and in 


America, John I. Hawkins, were the originators of over 200 


England, and 


improvements. The last named was the most brilliant and 
prolific of all the set, so much so that he may be truly 
called the father of the piano. 

The progress since their time has been more in details 
than in principles. The highest scientific and mechanical 
skill has been employed, and what may be called perfect 
In this work America 
Conrad 


instruments have been the result. 
has done two-thirds of all that is worth recording. 
Meyer in Philadelphia, Jonas Chickering in Boston, Henry 
Steinway in New York are the three great names between 
1820 and 1860. To-day tie industry is one of the great 
industries of the world. The chief centres of the piano 
trade are London, Paris, Berlin, Leipsic, Dresden, Stutt- 
gart, Hamburg, Vienna, St. Petersburg, Brussels, New York, 
3oston and Baltimore. The greatest centralizations are 
found in London and Paris, very few pianos being made in 
the United Kingdom or France, excepting perhaps at Mar 
seilles, out of those cities. But in Germany and the United 
States there are many piano makers in many towns besides 
those we have named. Pianos are made in Italy at Turin, 
Milan, Florence, Naples and Palermo, and in Spain at Bar- 
celona (principally), Madrid and Saragossa. The large ex 
port trade belonged formerly to England and France, but it 
has been weakened of late years by the commercial activity 
of the Germans, who have besides copied successfully, and 
with the advantage of much lower wages, recent American 
models. 

German pianos are now extensively found in Great Brit- 
ain, where free trade has favored their introduction, and in 
the Australian colonies; they have also outrivaled the 
French in Holland, but we believe France still keeps the 
trade of Southern Europe, as the United States mainly sup- 
ply Canada. English exports of good makers will be found 
all over the world, but some important markets have been 
lost through the inferior instruments consigned or sold be- 
cause they were cheap and were supposed to be good 
enough. The United 
employ the greatest number of workmen in the piano 


States and Germany appear to 


handicraft, Germany producing the largest number of in 
struments. In adopting, however, the statistics given we 
must not forget to take into account that custom of adver- 
tising which leavens nearly every statement. There are 
said to be upward of 8,000 workmen employed in piano 
making in America. Good authorities claim for America 
an annual production of about 40,000 pianos of all kinds. 

We hardly feel disposed to allow Germany 73,000, with a 
less number of workmen, viz., 7,834, but such is the state- 
ment put forward, it is said, by a semi-official source, the 
‘‘Deutsche Consulate Zeitung.’’ It must be borne in mind that 
machinery adds its power indefinitely to the number of men 
employed, but this occurs more in America than in Ger. 
many, and Americans turn out better work to which more 
tone is given. A recent strike in Paris represented the 
piano trade society as consisting of 5,000 members ; and we 
shall not be far out in crediting that city with a production 
of 20,000 instruments yearly. The number made in London 
annually may be taken as reaching at least 35,000. Having 
thus given the history and statistics of the piano we will 
now endeavor to tell the reader what a well made piano 
should be, and give some hints as to the causes of the great 
difference in prices and how tv buy a piano. 


* = 
We reproduce the article exactly as it appears, with 


all its inaccuracies, including those in the historical 


preamble, and would recommend to everyone inter- 


Piano,” by Mr. M. Steinert, which appeared in THE 
MusIcAL COURIER of last week, May 21. 

Further we would correct some misstatements in 
the latter part of the article. 
from 12,000 to 15,000 workmen employed in piano 


In America there are 


making instead of 8,000, as stated, while, if we include 
the men engaged in the collateral branches—making 
piano supplies, organ makers, &c.—the figures will 
mount to somewhere near 20,000, The number of 
pianos made in the United States per year is, instead 
of 40,000, somewhere in the neighborhood of 70,000, 
with a probable output of 75,000 in 1890. Instead of 
73,000 pianos per year in Germany, there is a produc- 
tion there of between 90,000 and 100,000. 
not 20,000 pianos made in all France, instead of 20,000 
in Paris alone. There are not 35,000 pianos made in 
London, and we doubt if that many are made per 
year in all of Great Britain. 
evidently at sea on these statements as—taking his 
own figures—it is surely strange that while 5,000 men 
make 20,000 instruments in Paris, 7,834, or only 2,834 
more, men in Germany can make 73,000, or 53,000 


more, 
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valuable to correct all the errors that are constantly 
being made by the lay press in writing of the musk 
trades. 

The files of THE MUSICAI 
to the editors of the “ American Analyst,” and to any 
other reputable paper, and we would 
the sake of accuracy and truth they might avail them 
We 


COURIER are always open 


suggest that for 


selves of them before continuing their series. 
should particularly advise this before they venture 
We 
be vlad to aid them in any way in pushing on that 


good work, and THE MUSICAL COURIER is 


Shaii 


to touch upon the matter of stencil frauds. 


the only pa 


per in its class that has ever conducted a campaign 
1 


promised 


the 


be ty 


against this evil. If in the series us 


writer tells us ‘what a well made piano should 
and gives us ‘‘some hints as to the great difference in 


and tells us “how to buy. a piano’ with 
ot 
played in the opening number, we feel that they 


May 


prices,” 
more definite knowledge his subjects than is dis 
will have but little practical value, and indeed 


do much harm. 





A SWOCER STENCIL CASE. 


OME weeks ago THE MUSICAL COURIER ¢ 
S description of a vile stencil racket conduct 
one Swoger in and around Beaver Falls, Pa., 
and pianos all 
aid 


pers, who, like in the former Beatty swindle, vigor 


selling rank stencil organs 


West, particularly with the of religious ne\ 


ously advertised and pushed the Swoger stencil trash 


On the strength of our statement we received the 


lowing letter from a lady who might escape 


she follows our advics 


loss, particularly if 
writes : 

Ohio, May 10 
Editors 
* o * 


Wus 
I saw Swoger's ‘ad. 
Recorder.” I the 


Church (of which Sw 


rf Couries 
Meth 
Epis 


some six months ago in the * 


wrote to pastor of the First Methodist 


ver is a member) to find out the standing of the t 


and the reliability of the instrument. He answered me that he had k 


T. Swoger tor 20 years, that he was honorable, that their instrument 
highly recommended and that, were he buying one, he would 


Swoger 
and were very mucl 
We 


We bought one five months ago, 


tirst The tone was good and we liked the cas« 


yet we have found that there is other wood in it 


long, however, unt tt »>give us trouble 


place, and then anotl te them at different ti 


satisfaction. 


| have paid $70 on the p » and am {| ng $30 per q 


urter 
the made sati 


They deceived 1 


them that I should pay no more until instrument was 


tory, but have received » answer shame 


f until I found I had b 
made 


1 wr 
knew 
t make 


yut that uught a stenciled 


them that I feared I had 1 mistake in buying piano that I 


nothing about, and they assured me that, althor lid n 


piano themselves, it was first class in every But 


instrument would surely not be z 


five months as this one is 


Your article says: * All persons 


ments, believing that Swoger made them, n 
ing purchased and paid for pianos marked Sw 


ery of the money.’ If there is any way 


money and take back the piano I intend to do it 
, as I have no faith in it myself. You say 
wk. 


f Sw 


to anyone 


made in New Y Can you tell me the name of the firm? 


I have all ger’s letters, in which he assures me his 


1dvise me what t 


paid on tl 


equal to any first-class piano made. Can you 


matter? Ido not feel able to lose the $70 I have instrument 
and cannot think of paying the balance. * * * 
Respectfully yours, oe 


The several questions propounded will be answered 
We 


this city 


first. cannot say where the Swoger pianos are 


for there a number of stencil 


stencilers like 


made in are 


piano factories, .and Swoger and his 


hypocritical gang buy buy for the 


ot 


where they can 


least money, the factory or the character its out 


put being of to them, except where 


no consequence 
it is lower in grade and price than any other. 
second-class, third-class and fourth-class 


but 


First-class, 


pianos are not stenciled, have upon their fall 


boards or name boards the maker’s name. It is only 


the trashy piano that is stenciled, and it is stenciled 


because under the false guise given by the stencil its 
mak- 


the 


is hidden, for were the 


the 


rottenness 


it, it 


true inward 


er's name upon would tell truth, and 





There are 


Our contemporary is | 


| should be 


|} articles in his religious paper, and at 


truth is that it is the lowest grade. 
What to do in the matter seems very plain to us. 
Do not pay another cent on the piano, Notify Swoger 


that you consider yourself swindled; that you insist 


}upon areturn of your money, with interest to date, 


piano or permit its 
complied Secure 
the services of an attorney with brains, and write t 
the “Methodist that 


ashamed himself 


and that you will not return th: 
removal until your terms are with. 
Recorder” he 


to 


the editor of 


of advertise fraud 


the same time 


write to the pastor of the First M. E. Church (we 


And so we might go on, but space is too | suppose you refer to the Beaver Falls Church) that 
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on th 


e strength of his recommendation you were 
vindled, and that if he wishes to make reparation for 
e wrong done to you he should make a public an- 
that he be 


is a secret ally of Swoger in his stencil scheme. 


nouncement was mistaken, or considered 


Best of all, sue Swoger at once for selling you goods 
under false pretense, and add to your claim the dam- 


ave istained b 


y practicing or playing on a rotten, 


contemptible, fraud, stencil piano. 





Electric Wonders. 
uur wanderings about the metropolis we 


ros 


ionally meet with striking exhibitions of enter- | 

ind push in musical fields as yet almost entirely | 

he illustration on this page, showing a glimpse 

of one of the departments of the North American Phono- | 


| given through the phonograph, the reason being that, al- 





the concentrated and combi: ed harmonies of every instru- 
ment to the delicately adjusted recorder of wax, slightly 


punctured by a needle point to make the ‘record ;’’ the 


| band having finished, there came next a fine quartet of 

| male voices, singing a variety of part songs of both serious 

and humorous character; they in turn were followed by 

various instrumental solos for cornet, flute, violin, piccolo, 
&c., accompanied by the piano. 

It 

| very recently no illustration of piano playing has been 


has seemed a little remarkable, however, that until 


though a large number of celebrated makes of pianos had 
been tried, it was found to be very difficult to secure dis- 
tinctness and purity of tone, combined with the requisite 
sonority ; hence the impressions made upon the wax cylin 


ders were faint and indefinite, lacking that very element of 


| sharp clearness which alone would make the phonographic | 


record of any value. To: one not versed in the technical 








— — 


Shoninger Upright in the Laboratory of tl 


h ¢ mpat iboratory only suggests a small section 

t ‘ nt devoted to the electro musi- 

It mad question that the most wonderful 

f time electricity and its appliance to such an 
t f ctical and beautiful uses. 

In the solution of this particular problem the B. Shoninget 

( t mall part, and the y certainly are entitled 

tot edit 1 th iperintendent of the musical de 
{ best ,on the Shoninge r piano. 

vere ¢ ‘receive! in operation in this room, 

| on wax evlinders of various musical 

Ilere we found a full brass band giving finely 

forn bef the large funnels which carry 


ne North American Phonograph Company. 


mysteries of the phonograph it was very wonderful to note 
the slowly revolving wax cylinders, but little larger than 
an ordinary spool, receiving the fine indentations of the 
point upon its smooth surface, so faint as to be indistinct 
to the human eye, and yet, within one minute of the con 
clusion of the performance by the band or soloist, the en 
tire piece, whatever its character, was instantly embodied 
in sound and repeated with every peculiarity of expression, 
light and shade (mistakes, if any occurred)—in fact, the 


slightest detail was accurately reproduced. 


The company are keeping some of the best musical ar 


tists at generous salaries in their employ for a long period 


of all classes, and the cylinders containing the records are 
duplicated and sold to owners of phonographs all over the 
country where such musical artists are not available for 
At the present time they can supply cylin 
ders ready for use of between two hundred and three hun- 


performance. 


dred selections. The subjoined testimonial must be par- 


ticularly gratifying to the Shoninger Company, the pioneers 


in this field. The phonograph is honest, unbiased, free 


| from all prejudice and gives its opinion without fear or 


favor. 
Orrice or tHE NortH American PuonoGraru Co, } 
AND Jesse H. Lippincorr, SoLk LICENSEE Of 
THE AMERICAN GRAPHOPHONE COMPANY, } 
160, 162 ano 164 Broapway, | 
New York, April 19, 1890. ) 
B. Shoninger Company, 8% Fi/th-Ave., New Vork City: 
GENT We have been using one of your No. 7 upright pianos for 
making records for the phonograph, and after giving the instrument a 


LEMEN 
thorough test, | am compelled to say it has proven the most satisfactory of 
any of the several different makers we have tried. It combines a powerfui 
tone withsweetness, which is a very essential quality required in securing 
a fine record on the phonograph. 

If such a thing is possible, Ithink the tone is improving by use, espe- 
cially the bass. - It has been most favorably commended by some of the 
best musical talent and I shall always take pleasure in bearing out the 
statements contained in this letter. 

Respectfully yours, C.J, Witson, 
Manager Musical Department, North American Phonograph Co 





Small Failure in Easton, Pa. 
HE “good times” promised have evidently 
missed Easton, for Sheriff Fulmer has had more to do 


since his advent into office than any predecessor for a long 


time. Within the last week he has taken possession of two 
business places in close proximity to each other. The 
first seized was that of J. H. Lindemann, the book and 


music dealer, at 414 Northampton-st. The store was closed 
on Monday evening upon an execution for near $3,000, is- 
sued by W. H. Lindemann, the father of the young man. 
The sale will take place on Tuesday next. 

The cause for Lindemann’s failure, the amount of his in- 
debtedness and the probable value of his assets have not 
driving business 
Both 


carried a 


been made known. Lindemann was a 


man and, so far as the public knew, was doing well. 
He 


a large business 


he and his wife gave their time to the store. 


large stock and had built Easton 


‘Ceil.” 


up 


Knake, removed a well- 
As 
director, Mr. Knake was particularly well known, and for years he held 


The death, on Saturday last, of Mr. H. T. 


known and respected musician and composer. an organist and 


these positions at St. Paul’s Cathedral. The deceased was at one time a 
member of the firm of Barr, Knake & Buettler, music dealers, and at the 
time of his death was in the music business in Fifth-ave., besides giving 


instructions in piano playing. Herman Knake wasa man who won the 


esteem and respect of all, and his death is sincerely lamented. He leaves 
to mourn his death. The funeral services took place 
The 
music was under the direction of Mr. William Loeffler, and the full choir 


t widow and family 


at St. Paul’s Cathedral on Monday, and were extremely affecting. 


was present.—Pittsburgh “ Bulletin,’ May 25. 

An extensive industry has, says the ** Eastern Journal of Commerce,’ 
arisen in France to supply an artificial substitute for ivory, and a product 
has been prepared with the bones of sheep and waste pieces of deer and 
kid skins 


weeks in chloride of lime, then heated by steam along with the skin, 


rhe bones for this purpose are macerated and bleached for 
two 
so as to form a fluid mass, to which is added a few hundredths of alum: 
the mass is then filtered, dried in the air and allowed to harden in a bath 
of alum, the result being tough white plates. This process was exhibited 


at the Amsterdam Exhibition. Previously white wood was injected with 





until they have made quite an extensive repertory of music 


chloride of lime, under strong pressure, for the same purpose. 





ESTABLISHE 
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EW DOND PIANO 


DIN 1861. 


ARE UNIVERSAL FAYORITES, 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 


VOSE & SONS PLANO CO., 


170 Tremont St., Boston, Mass. 





HAZELTON BROTHERS, 
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AHLSTROM PIANOS. 
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zB Me sh 
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ESTABLISHED 1875. 


other make. 
Grade Instruments. 
M 


Se 


Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
Specially adapted as leaders, and sold exclusively as First 


A. AHLSTROM, 


= MANUFACTURER, -«- 





Nos. 112, 114 and 116 East 2d St., Jamestown, N. Y. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of Vi7. Sixteenth St., 
4NEW + YORK.+ 








MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW + YORK. + 





HOW DO YoU 00? 
Shaw Pianos? 


DAVENPORT & TREACY 


Piano Plates | 
PIANO HARDWARE, 


444 and 446 West 16th Street, 


NEW YORK. 





HAVE YOU SEEN THE 


OF COURSE YOU HAVEN'T, AS 
THEY ARE NOT YET READY 
FOR SHIPMENT; 

But they will be August lst. 


| DEALERS, HERE’S A PIANO YOU WANT! 


TERRITORY ALL OPEN, 
— WRITE US — 


Pie a Co.(Ine.)\ = x 


ERIE, PA. 
iriswold, Treas. Matthew Griswold, Pres. 
Raymore, Scc’y. Jas. H. Shaw, Vice-Pres. 





AU-ESTABLISHED. 1853. 
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PSPE CIAL TY 


NEAR GRAND JUNCTION 


~ Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST. 


RAILROAD. 





or 


zr t CO ’ 
ESTABLISHED) 

















’ 


GRAND AND UPRIGHT PIANOS. 


Received Wigton Asrard tS. 8 C peceeng seep Bee n, 1876, Bg ength and Evenness of 
one, Pleasant Touch an Seek | ish. 


WAREROOMS and FACTORY: 19 and 21 W. 204 St., near Fifth Ave., NEW YORK. 


Tae COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 








NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


GRAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 


NEw YoRE. 





Wig 





WHITE 


— 
ORG \ OF ALL DESCRIPTIONS. 
WILCOX & WHITE ORGAN CoO., 


MERIDEN, CONN. 
BUSINESS FSTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 
UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CELIC AGO. 
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Address all New York comm 
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Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 We West 28th St., New York, 


NEAR EIGHTH AVENUE. 
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> aq ag 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 
40 Union Nain New Yor', 


FACTORY : 159 AND 161 E. 126th ST 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHI4, PA. 
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CHICACO. 


Latest from Our Chicago Representative. 






Cuicac Orvice Musica Cor RIER, } 
236 STATE-ST., . 
Cuicaco, May 24, 1890. ) 


perfectly legitimate for manufacturers 


[ is 
t lealers 


ils and testimonials they can succeed in getting from 


to make the most use they can out of the 


nt fair committees and avaricious opera singers. 


Kimball, for instance, 1s a very wise man from the 
7 of ability to get wealth. He makes a piano as 
i possi je, and then gets it indorsed by all the 


ers whose indorsement the public considers val 


that just as effective as though such indorse- 

e worth all that it is represented to be. The best 
rers—those who are entitled to the recommenda 
critics use such indorsements, and they are 

much more to a cheap piano than to a really meri- 
nd conseq ue ntly a far more expensive instrument. 
yianos, more or less, for a few signatures that can 


y the manufacturer as an attraction to the public 


t to nothing in this age, when thousands of dollars 


nt annually by every house of any importance in the 
t! n advertising their wares. 


Mr. Kimball is all right; he has his testimonials; he is 


ng anyone; he does not publish statements 


in the 


laiming medals and testimonials which were 


not true 5 there are some business, how- 


»~are ¢ 
for the instruments. These same manufacturers 
h what they were given for, and in such an artful 
is well posted as to dates and the his- 


inless on 


of the piano in this country it is calculated to deceive 





their intention to do a wholesale business in addition to a 
retail, the former to be conducted by Mr. Mark Ayres and 
the latter by Mr. R. H. Day. 

Messrs. McBride & Co., of Omaha, Neb., who were the 
temporary successors to Messrs. A. Meinberg & Co., have 
sold the business to Moorehouse & Co. Mr. Moorehouse is 
from Brooklyn, N. Y., 
Brothers & Co. for a time. 


and was connected with Messrs. Behr 
He is represented to be a live, 
active man and to have considerable means of his own, and 
will make a partner of his wife, who is also possessed of 
some wealth. The line of goods to be handled will remain 
the same as formerly, with the Weber as leader. 

Mr. W. 


this week. 


J. Dyer, of St. Paul, made a brief stop in the city 
Mr. Dyer says their business for this year is so 
far much ahead of any previous one, and he is thoroughly 
satisfied with the outlook. 

Mr. George P. Bent has two scales of pianos, a large and 
a medium one, and is turning them out in moderate quan- 
tities already. They are well made, reliable goods and 
will rank as well as his organs do, which is saying consid- 
erable. Mr. Bent is still a very young man and has an eye 
to future business based on the merits of his instruments. 
In the organ department, which consists of nearly one-half 
of his large and finely located factory, he is now averaging 
some 400 per month. 

Rumors have been flying around here to the effect that 
the Chicago Cottage Organ Company had offered to sell out 
their piano department. This is not true; they are push- 
ing their business hard and expect to have their new ware- 
rooms in shape to occupy within a week or so. 

Mr. J. L. Ellery has engaged as piano salesman with the 
Chicago Music Company. 

It is believed that every active house in this city is doing 
a good business and making money, but the competition is 
something fearful. A new house starting now will have to 
make up their minds to hustle right lively to keep pace with 





amount to about all there is to know about a piano. There 
is a remedy for this, but the jealousy of the dealers will 
not permit its accomplishment, and so the teachers profit 
by the dealers’ foolishness. 

Messrs. Lyon & Healy sold four Knabe pianos only this 
morning before the arrival of Mr. Healy, and he is elated 


with the success of the piano department. 








Mason & Risch’s Catalogue. 
W* thank Messrs. Mason & Risch, of Toronto, 

Canada, for the handsome and interesting catalogue 
of their pianos. The book, of 66 pages, with supplement, 
is admirably conceived and executed much upon the lines 
of the famous Decker Brothers’ catalogue, which excited 
so much interest and favorable comment some months ago. 
While the present tariff laws make it unprofitable and fu- 
ture tariff laws may make it nominally impossible to create 
a sale for the Mason & Risch pianos in this country, we can 
not but compliment them upon the position they have 
made for themselves in Canada and Great Britain and Aus- 
tralia, and we congratulate them upon the possession of a 
list of testimonials from people eminent in the world of 
music of which they may well be proud. 

Their latest success is their ‘* Miniature Grand ’’—a happy 
change in name, by the way, from the old ‘*baby”’ or 
‘*pony”’ grand—a little instrument which has won favor 
wherever it has been seen and heard. The illustrations of 
the framework, of the iron plate, of the scale pattern and 
the exterior of this piano show how solidly it is built and 
upon what excellent scientific principles it is constructed. 

We have had the pleasure of visiting and inspecting the 
factory at Toronto, and we are happy to be able to indorse 
the claim of Messrs. Mason & Risch that they make only a 


high-class piano. 








{ trade 
A f ‘ ince Mr. Kimball was offered his old store | the older houses, who are not abating their efforts to secure Mr. R. T. Sperry, the well-known traveling man, left New York a few 
er of State and Adams streets for a nominal | all the business they can. The advertising bills of one of | days ago for an extensive trip through the South and West in the interests 
mpared with its value at the present time. There] the concerns on last Sunday was estimated to have aggre- of the Mehlin piano and the Dyer & Hughes organ. We have not been 
: * ¢ . able to learn whether Mr. Sperry represents the stencil Wing piano, as 
t iid, only a matter of $3,000 difference that pre- | gated close on to $1,000. Eastern manufacturers must RE 
ted the deal from going through. It is now understood, | therefore see that the dealers are not having a picnic, but ee en 
\uthority, that a rich firm of jewelers have secured | are expending brains and money to accomplish their suc- 
ie ro Sate nn een MALCOLM LOVE PIANOS 
pied by the Kimball Company, which means that The music teacher who claims commissions is another ° 
M ‘imball will be obliged to move again or content him- | one of the annoyances they have to contend with. Every A High Grade Piano, equal to any! 
th the store next to the corner. dealer here has plenty of cases where two or three of them MANUFACTURED BY 
Ayres & Wygant Company have not located them will claim commissions on the same sale, and the customer 
, ) ‘ i Waterloo, N 
et, but the line of goods to be handled by them | almost invariably thinks some 50 cent teacher must be WATERLOO ORCAN CO., Waterloo. N.Y. 
| fort he Steck and Colby pianos ;¢ : roug é g ck > ins ment; but what 9¢ ’ : : 
ved forth as the teck and yiby pianos and the] brought along to pi k out the instrument; but what 99 3” We invite correspondence from Dealers in localities where 
Loring & Blake organ, with perhaps some others also. Itis| per cent. of those same teachers don’t know would we are not represented. 





BEHR BROS. 


GRAND 


AND - 


« GOLD MEDAL « 
NEW ORLEANS, 1886, 





THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


WELBOURE, 188.3 DR HANS VON BULOw, 


INDORSES THE 





BEHR BROS. PIANOS. 


‘*The new action with compensation lever, in your grand piano- 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. THE USEFULNESS OF THE NEW 
PATENTIS VERY APPARENT. The firmof BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 


INVENTION, and Their Instruments in General 


PIANUFOR TE oa 
EHR BROS. & CO. 


WAREROOMS: 


No. 15 EAST 14th ST., NEW YORK. No. 1229 CHESTNUT ST., PHILADELPHIA. 


Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORE. 
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WESSELL,NICKEL & GROSS 


onann, saUAnt wEXWG ioeilisks 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


GW. SAVERNS, SON & GU, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
i FP BEPRIIRN & (0 nr ee ere fees 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t®” This Felt received the Highest Award at the Paris E»yposition. 1889. 














FINEST TONE, 
BEST WORK AND 


EMERSON =i 


(Established in 1849.) 59, OOO MA D E 
a AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


To Reed Organ Makers s Piano Dealers, 


We would call your attention to our Popular Series of REED ORGAN AND PIANO IK- 
STRUCTION BOOKS, which we furnish the Trade under their own name and imprint, in any 


quantities, at very low prices. We are supplying many of the largest houses in the country with im- 
printed books, and shall be pleased to give prices and full particulars to Dealers on application. Address 


THE S. BRAINARD’S SONS COMPANY, 


145!and 147 WABASH AVENUE, CHICAGO. 











HALLET & DAVIS GO.'S PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by ik Gottschalk, Wehli, Bendel, ti, 
Abt, Paulus, Titiens, Heilbron and souemenis 
Greatest Masters. 


State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Maas. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
pay Se fifty Be and upon their excellence alone 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teuch, Werkmanship an and ility. 














Every Piano Futty WARpanra For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


Story & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


& Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEW TORE. 




















HE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


CLARENCE Brooks & C0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


GLASS & CoO.., 
GERMAN AMERICAN 


PIANOS. 


WM. R. GRATZ, General Agent, 
430 Broome Street, New York. 











Lea ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 





Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
ee” CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
SCoHIiCA GO. 


ROTH & ENGELHARDT, 





\PIANO a 


2904 Third Ave., New York City. 


Bing ENG my ye ge 
of Steinway & Sons’ Acti 


Temporary Office: 


A. P. ROTH, formerly with A. Dolge 


Formerly For n Departmen 
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He O00 SMO VT ARTIN GUITARS im teuie 


Manufactured by C. F. Martin & Co. 
(2 NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. 3 




















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, Mr. WM. SCHUBERT, Mr. S. DE LA COVA, Mr. H. WORRELL, Mr. N. J LEPKOWSK1, 

Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. Dre JANON, | Mr. N, W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, ‘not only here in the United 
States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMAN & (0,, 


MANUFACTURERS, 


108, 108 & 110 Broadway, Buffalo, N. Y. 





SAMERICAN 
ORCAN & PIANO Go, 


BOSTON. MASS. 





BLIGE GRADE 


Pianos and Organs, 





ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 





No. 146 FIFTH AVE. 
C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 





Between 22d and 23d Sts., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th &t., New York, 












Ki ANICH 


Grand. Square and’ Upright 


AGH 
+PTANOS.' 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


6a Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


C.H. HENNING, 
Piand Manufacturer, 


119 & 121 Avenue D, 





NEW YORK. 


& CO., 








TS | 


A Se TNT = 
Ss 


WAREROOMS: 248-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 


ODHNPR 


CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 


AGEnts WANTED. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The oniy Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
EssEX, CONN. 


IVvOoRYTON, 


OFFICE AND FACTORY: 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS ;: — 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN C0. 


TWO AND THREE MANUAL 


Ciiurch and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACBION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 























™ For Prices and Territory address the Manufacturers. 


REYNOLYS COMBINATION PANO HOE 





HE only practical 
machine of the 
kind on the market 
q@ to-day. Handles both 
Upright and Square 
Pianos with equal facil- 
ity, 
slight change. 


requiring only a 

It is 

both strong and dura- 

| _ ble, and is easily han- 
' dled. 





SEND FOR PRICES 
AND CIRCULARS 





a os ag i ae AS, 





OoOOnNN. 





SHIPMAN, BRADT & CO. Sole Manufacturers, 224 Main St., DeKalb, I. 
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PACKARD ORGAN. fort wayne orcan co, 


~uwiIT HAS NO SUPERIOR! :~~ FORT WAYNE, IND. 


FRNEST ( ABLER & BROTHER GRAND, SQUARE AND UPRIGHT PIANOS. 
AA “Valy, stys,end November, stand cus Uptetie kone ont ponent eaaiine 


action fsame, cast in one piece, patented May, 1877, and March, 1878, which hag 
—— ESTABLISHED 184. — caused them to be pronounced by competent judges 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE STE K 
ARTISTS SAY: 1 ( & C0., 
WAGNER—* Everywhere acknowledged to be ex- 
cellent.” MANUFACTURERS, 
LISZT—‘‘ They give the liveliest satisfaction.” x 


ESSIPOFF—" The very best Piano made.” OFFICE AND WAREROOMS 
WILHELMJ—" Rank far above all possible com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall. 11 East 14th Street, 


LUOCOA—‘‘Are unparalleled for the majestic singing 


quality of tone which they possess. " Well Balanced Tone and Absolute Durability. NEW YORK. 


Janoine & Son ISAC COLL & SUN MR THE “MILLER” ORGAN sa 


$18 & 320 Zast 39th 8t., New York. Manufacturers of and Dealers in 


LIST OF OUR LARGEST VENEER S SS ny as Is the Best and Most Salable 
oO NS: ee. 

; n t 
Fifth Avenue Cathedral, N.Y., 5 . y Orgun of the day. 
ery St. George’s Ch., And Importers of 
a 























+143 St. Paul’s M. E. Ch., AGENTS WANTED WHERE WE ARE NOT REP- 
-¥. 9, Fifth A Pres. fF ic S : 
Ch., W'Y., 3; Brooklyn Tab A N Y W 0 0 D P ' RESENTED, CATALOGUE, &c., FREE. 
ernacle, 4; First Presbyterian, - 


Philadelphia, 3; Trinity Ch | 425 and 427 Rast Bighth St., Bast River, | of i bE EB rye 
Make tdi NEW YORK. GPRS MILLER ORGAN CO., Lebanon, Pa. meet 





[STULTZ & BAUER, 2 CONOVER BROS. CO 








MANUFACTURERS OF 
— MANUFACTURERS OF — 


7 [es “rncsr PIAN 
Upright and Square Ss) Seceeees | UPRIGHT . 
ae ' Among our valuable improvements, appreciated by pianists 
£ » ) 4 A. INT CD an . saan and salesmen, are our Patent Action, Patent Metal Ac- 
- Pt) f — tion Rail, PATENT TELESCOPIC LAMP BRACKET, 


and Patent Hollow Steel Tuning Pin. 


Factory and Warerooms, 338 and 340 East 3ist Street, New York. ; be j : Our Pianos are indorsed by such eminent judges as Mme. 


Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 





A sig ‘ > E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
eg ‘s Hartman, cf San Francisco, and many others. 
ae, 
BROWN & SIMPSON, | #—— 400 and 402 W. I4th St, and 37 to 45 918 Ave, 


Bw ToRrRxz. 
Manufacturers of First-Class = 


UPRIGHT PIANOS, *™3rameege NZON 


PLAYS A THOUSAND 
WORCESTER, MASS. 





TUNES. 


—— Great Novelty. 
“CROWN r ORGANS, — een ee nee pte: 


For Church and Parlor Use. : aN AGENTS WANTED EVERYWHERE. 
MANUFACTURED BY ‘ ———————— a SES Send for Catalogue and Prices. 


GHO. P. BENT, : oD cme 
323 to 333 S. Canal Street, CHICAGO, ILL. SWISS MUSICAL BOXES 


—$——— Piano Stools, Scarfs, 
te” SEND FOR PRICES AND CIRCULARS. = : Music Racks, &c. 
Art Embroideries, Art Decorations, 


BOSTON PIANO COMPANY,'T: F. KRAEMER & CO.. 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


Upright ani Square Ae * ee | MOC AMM ON PIANOS. 
PIANOS. Xo y E. Wilson & Co,, Grands, Uprights and Squares. 


PROPRIETORS. NEW STYLES. NEW PRICES. 








—— MANUFACTURERS OF FIRST-CLASS ——— 








Office and Wareroom, 257 Tremont Street, BOSTON, MASS. Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


- . 
Factory, 152 Hampden Street, New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 


E.G. HARRINGTON! & CO.j, vin os 


Unequaled in Beauty of Design, Excellence of Construction and 


Finish, as well as in Volume, Purity and Sweetness of Tone, Square P 4 Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE, NEW YORK CITY, 
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STHINWAY 


Grand, Square and Upright 


PIANOS. 


SrTeinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full meta! frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 




















EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
. ESTEY PIANO COMPANY, 


St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURC, GERMANY. 
Southern Boulevard, New York City. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


ind Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


Piano Case ¢ 








O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason : 

Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 

this more true than in the Piano Trade. In selecting an instrument to sell the experienced dealer knou's, or should know, that he must study 

the situation from two points of view, which are these: FIRST—* Is the instrument in question worth the effort I must expend in pushing its 

or one that may be a bili of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?’ 

THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in all parts of the country and are prepared to meet the same. For two years we have been hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument, 


C.C. BRIGCSS & CO., 5 ail 7 Appleton Street, Boston, Mass, U.S. A., 
Wlamutacturers of Grand and Upright Pianos. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS nT DOLCEVILLE, N. Y. 


a Ny" 
4 Hi 


SEND fon ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


, E oat N ’ 4 G BAUS & COMPANY, 
Square, Upright and Grand Fianos INCOMPARAB LE” BAUS vt LAN OS. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offe te i.e Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


Wew York Branch, JACEE HAYNES in charge, 


BEHNING & SON. 24 UNION SQUARE. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 




















Factory : 128th Street, near Third Avenue, New York. 
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